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Suck in your breath! Welcome to CLIFFHAN- 
GER and the chills and thrills of the movie 
chapter plays. Movie serials were special and 
are enjoying new audiences across the country 
thanks to PBS series and VCRs. It is our desire 
to help this new audience as well as older fans 
who grew up with these chapter plays to relive 
and better understand this particular art form. 


ADVERTISING RATES 


Advertisers please read this material closely 
and it will save us both costly correspondence. 
We reserve the'right to refuse any advertising. 

Cliffhanger does not knowingly accept 
fraudulent, misleading or objectionable (This 
includes Ads for Sex Films, Medicine cures or 


mediums, etc.) advertising. Liability for the 
contents of all advertising and for any claims 
that may arise there from is the responsibility 
of the advertisers who place the ads and not 
the publishers. Although we will not be 
responsible, readers are urged to report any 
objectionable experiences. 
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Note: Please realize that subscriptions are 
for a certain number of issues and not for any 
period of time. This is because we hope that 
we can increase our frequency of issues in the 
future. As with our other publications, Cliff- 
hanger is available loose leaf, punched for 
three-hole notebook at no extra charge, but 
only at the time of original issue. 
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copies can be obtained directly from us also. 
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July 31, 1983 
Dear Friends and Subscribers, 

In our other publications, we have often written 
about the trials that turn an Editor's hair prematurely 
white and give them a stomach that makes the an- 
tacid manufacturers smile. 

Launching a new publication has its own series 
of problems and challenges that can be even more 
frustrating. 

When you start a new publication you don't have 
the backlog of material to fall back on in case some 
of the material you planned for a particular issue 
doesn't arrive or you cannot find photos to go with 
a particular article. 

This issue is a very good case in point. We kept 
waiting for some promised material and when it did 
not arrive, we pulled three articles from our backlog 
for other publications that we thought would be of 
interest to serial buffs — these articles are the ones 
on Frances Gifford, Clyde Beatty and Victor Jory. 

Also, THE BROKEN COIN serial synophis was 
pushed ahead one issue to replace another serial 
story we were planning on running this issue for the 
same reason. THE BROKEN COIN is frustrating for 
another couple of reasons: (1) we didn't want to have 
any continuations in Cliffhanger as this can cause 
the readers frustration as well as the editors; (2) is 
finding photos to accompany the article. So far, 
we've only rounded up four photos to go with this 
long article (one is still in transit). Can any of you 
help? Any photos loaned to us will be returned when 
we are finished and will be handled with tender lov- 
ing care. 

Another problem that drives Editors crazy on a 
new publication is design work. As you will notice 
our Logo on the front cover has been improved con- 
siderably by the artistic talents of Elizabeth 
Neuenschwander from an idea by Mario DeMarco. 
Also, Elizabeth redesigned our envelope. 

Elizabeth and her husband, James, are the folks 
that do our printing through their company, James 
Printing. Nice people all around!!! 

Another problem that gives all Editors grey hairs 
is mistakes. Try as hard as you can they pop up. Two 
of our readers at the Charlotte Western Film Fair 
told us of two errors in issue 1. On page 44, Hugh 
Prosser was mistakenly identified as Tom Neal. And 
secondly in the list of film for Frankie Darro, a series 
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by Linda and Ron 


Downey» Editors 


of ten film he made for Ambassador was in- 
advertently left out by the author when typing up the 
manuscript. Thanks to the readers that pointed 
these out. 

Some great material is in the works, synophis of 
THE ADVENTURES OF SIR GALAHAD; BLACK AR. 
ROW; RIDERS OF DEATH VALLEY; DAREDEVILS 
OF THE RED CIRCLE; and ZORRO'S FIGHTING 
LEGION. We still are short on material about the 
people involved in the serials. Since reading plot 
synophis can get to be boring, we are seeking such 
material. Writers, how about it? 

If some Cliffhanger type menace doesn't gum up 
the works, your next issue might be out in about six 
weeks. That is if the writers don't let us down again. 

Don't miss the next exciting Chapter........ of 
Cliffhanger. 

Ron and Linda 
A24s44qg2sz2dsddjggg2222sSZRZSZERZAERERER 
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A Pop SERIAL IN 12o CHAPTERS- 


Tom Tyler throws one of the villains in this scene from Chapter 4 of THE ADVENTURES OF CAPTAIN 
MARVEL (1941, Republic). [WOY Collection.] 
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Introduction 


It was supposed to be Superman, but ended up 
being Captain Marvel instead. 

Republic had tried to negotiate with DC Comics 
to do a serial based on their Superman character, 
and even had the basic chapter-play ready when the 
deal fell through. So the studio did a fast rewrite and 
came out instead with THE MYSTERIOUS DR. 
SATAN (1940), in which a masked hero called The 
Copperhead, without super-powers, became the 
hero (although the heroine he kept rescuing retain- 
ed the name "Lois," as in "Lois Lane"). 

Eventually, Columbia would end up doing two 
Superman serials with Kirk Alyn (in 1948 and 1950), 
using cartoons for the flying sequences. Meanwhile, 
having given up on getting Superman, Republic swit- 
ched its attention to the Fawcett Comics super- 
hero, Captain Marvel, and came out with that serial 
in 1941. 

The flying sequences either used the actor (Tom 
Tyler), a convincing-looking dummy (added realism 
came when the man-like figure's shadow could be 
seen to one side as he flew over), or stuntman David 
Sharpe whose incredible leaps and bounds made it 
seem that he really was flying. 

DC launched a long drawn-out lawsuit against 
Fawcett, claiming the Captain Marvel character was 
a steal of Superman. It was eventually settled out 
of court when Fawcett went out of the comic book 


Robert Stange, Frank Coghlan, Jr. and Harry Worth in a scene from THE ADVENTURES OF CAPTAIN 
MARVEL (1941, Republic). [Courtesy of Jerry Ohlinger's Movie Material Store.] 


business. Ironically, DC resurrected the Captain 
Marvel character for its own live in 1973 (although 
they had to change its title to "Shazam" as Marvel 
Comics had come up with its own “Captain Marvel" 
character, bearing no relation at all to the one 
Fawcett had from 1940 until 1952). Actually, the 
original comic book character was done more 
tongue-in-cheek than Superman -- Captain Marvel 
was even known as “The Big Red Cheese" by Dr. 
Sivans, his arch-enemy and "the world's maddest 
scientist." Eventually, Fawcett added other Marvel 
characters, even including a phony “Uncle Marvel" 
who resembled W.C. Fields and a "Marvel Bunny" 
who resembled Bugs. The Republic serial, of course, 
was done without whimsy and with all seriousness. 

Purists sometimes fault the costume worn by 
Tom Tyler as differing slightly from the comics ver- 
sion, since Tyler's outfit had a one-button flap on 
the right side of his chest. But so did the original 
Captain Marvel as he appeared in Whiz Comics in 
1940, and for several issues thereafter. Republic was 
very accurate with its costuming. 

The preliminary drawings in the comics sup- 
posedly aimed at a combination of Cary Grant and 


Fred MacMurray for Captain Marvel. To bring the 
role to life on the screen, Republic chose Tom Tyler, 
an actor who first appeared in the 1925 version of 
BEN-HUR and was best known as a cowboy actor 
(later he would switch to western villains and, in 
1943, he brought another comic strip character to 
the screen in Columbia's THE PHANTOM). 

In the year before CAPTAIN MARVEL, Tyler ap- 
peared as an undying mummy in Universal’s THE 
MUMMY'S HAND (Boris Karloff originated the role 
and Lon Chaney Jr. would carry it on in other films). 
He appeared most menacing as he ignored the 
bullets fired by heroes Dick Foran and Wallace Ford 
until finally Foran set him afire and saved the 
heroine. Interestingly, Universal revived the Mum- 
my in 1942 (THE MUMMY’S TOMB) and had the ban- 
daged Chaney kill off older versions of Foran and 
Ford, the heroes of the earlier tale. 

Tyler appeared every bit as menacing while 
gangsters and ignoring their bullets. Here was no 
"big red cheese"; here was someone bad guys 
messed with in peril of their lives, as some found 
out. 

The other departure from the comics was a last- 
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ADVENTURES or CAPTAIN MARVEL 


A REPUBLIC SERIAL 


The SCORPION STRIKES 


A Lobby Card from 1941 picturing Tom Tyler as Captain Marvel getting ready to unmask a dummy of the 
Scorpion, [Courtesy of Jerry Ohlinger’s Movie Material Store. 


chapter withdrawal of the Captain Marvel powers 
from young Billy Batson, once his mission was ac- 
complished. Undaunted by this film event, Capatin 
Marvel flew on in the comics for another decade. In 
fact, in one of two special Fawcett issues where the 
story was written on every other page and two il- 
lustrations would appear in between the text pages, 
there was an adventure called "The Return of the 
Scorpion" featuring some of the characters who had 
been in the serial. Whitey (William Benedict) con- 
tinues in the DC Marvel stories to this day. (Benedict 
would later become one of the Bowery Boys, still 
named Whitey. In Republic’s 1942 PERILS OF 
NYOKA, he would switch colors and become 
"Red.") 

Another point of interest was the voice of the 
serial’s masked villain, The Scorpion. Republic 
credited Gerald Mohr with dubbing it, and indeed 
Mohr's voice is recognizable in the final chapters 
when the action moves back to Siam where the 
serial starts. But a deeper and more cultured voice 
had been dubbed for the Scorpion during the 
chapters set back in the USA, and it sounded 
remarkably like that of Reed Hadley -- who only ap- 


peared in the Siam chapters. Perhaps Mohr 
substituted for Hadley so Hadley's voice would not 
be noticed as the same for both The Scorpion and 
Rahman Bar. 


Chapter One 
CURSE OF THE SCORPION 


A printed foreward tells us of the coming to Siam 
of the Malcolm Archeological Expedition to seek out 
the secrets of the long-gone Scorpion dynasty. The 
scene shifts to a native tribesman banging on a 
gong, and native horsemen riding out to attack the 
expedition in response. This serial wasted no time 
in getting the action underway. 

The tribesman, led by Rahman Bar (Reed Hadley), 
are repulsed when the expedition members take 
refuge in a fort and use rifles and machine-guns. The 
expedition's guide, Tal Chotali (John Davidson), 
reminds Rahman Bar under a flag of truce that, if 
the Scorpion god was displeased at the intrusion, 
the volcano Scorpio would erupt in anger. The 
natives withdraw, but Rahman Bar reminds the ex- 
pedition that a curse will kill any whites entering the 


Tom Tyler as Captain Marvel lands on Kenne Duncan and friend in this scene from Chapter 5 of THE ADVEN- 
TURES OF CAPTAIN MARVEL (1941, Republic). [Courtesy of Jerry Ohlinger's Movie Material Store.] 


Valley of Tombs. 

Most of the expedition scoffs at this -- all but 
young Billy Batson (Frank Coghlan, Jr.), a radio com- 
mentator accompanying the expedition. He is not 
30 sure the curse is nonsense. "That's what 
everybody said about the curse of King Tut's tomb 
- but a lot of them died," he says. 

"| feel like I’m robbing a grave,” he says later, on 
entering one of the tombs. He agrees to take out 
some of the pottery that has been uncovered “but 
| don't want any part of this.” 

“Billy Batson is the wisest one among us,” in- 
tones Tal Chotali. 

The diggers find what appears to be a golden 
statue of a scorpion in the tomb. It seems harmless 
but, when a ray of sunlight shines through one of 
the lenses affixed to it, there is an explosion that 
causes a cave-in and traps the men. 

Billy rushes in to check on the noise. A door 
slides shut behind him. Before he can react, a 
strange robed figure with white hair and a long white 
beard appears before him. "| am Shazam,” he says. 

The ancient wizard explains that he has come 
“out of the past, my son....What you call life 


returned to me when they violated the tomb. Shazam 
has chosen Billy, who did not defile the tomb, to 
take on the powers inherent in his name — 
Solomon's wisdom, Hercules’ strength, Atlas’ 
stamina, Zeus’ power, Achilles’ courage and Mer- 
cury’s speed — to protect the world against the 
newly-unleased power of the Scorpion. All that is 
necessary is to speak the wizard’s name, he tells Bil- 
ly. “You must never call upon this power except in 
the service of right,” the ancient wizard warns. 
Otherwise, he tells Billy, the curse of the Scorpion 
will be on his own head. He instructs the boy to 
speak his name. Billy obeys. There is a thundering 
crash, smoke billows explosively around the boy 
and, when it clears, we see Captain Marvel (Tom 
Tyler) for the first time. 

[This differs from the origin shown in the February 
1940 Whiz Comics, in that Billy is selling papers on 
a city street when a man in a black raincoat and 
slouch hat, reminiscent of early illustrations of The 
Shadow, approaches him and instructs Billy to 
follow him down what appear to be subway steps. 
They step into a colorful driverless subway car, 
covered with strange symbols, and hurtle through 


Tom Tyler is the process of making Kenne Duncan tell the whereabouts of Betty in this scene from Chapter 
6 of THE ADVENTURES OF CAPTAIN MARVEL (1941, Republic). [Courtesy of Jerry Ohlinger's Movie Material 
Store.] 


the tunnel at tremendous speed emerging in a weird, 
subterranean cavern. It is here that Billy confronts 
Shazam, seated on a marble throne, and is told: “All 
my life | have fought injustice and cruelty. But | am 
old now — my time is almost up. You shall be my 
successor. Merely by speaking my name you can 
become the strongest and mightiest man in the 
world — Captain Marvel!" Obeying instructions, Bil- 
ly says “Shazam” and is transformed. “Henceforth,” 
Shazam tells Captain Marvel, “it shall be your sacred 
duty to defend the poor and helpless, right wrongs 
and crush evil everywhere." Captain Marvel says, 
"Yes, sire," then obeys another instruction to speak 
Shazam's name, bringing another lightning bolt 
which loosens a granite block to fall upon Shazam. 
{Shazam did appear in future Captain Marvel stories, 
but in spirit form.] “Gee,” Billy says, finding himself 
back on the rainy city street, “it all seems like a 
dream." Just as Clark Kent had used his inside track 
on what Superman did to get a job at the Daily 
Planet back in the 1938 Action Comics, Billy similar- 
ly gets a broadcaster job at Station WHIZ.) 

The transformed Billy examines his Captain 


Marvel form, clearly amazed. But, unlike the comic 
book version, the serial Captain Marvel has no time 
to reflect on it. He rushes to where the others lie 
unconscious, breaks through the rubble clearing an 
escape route for them, and only then does he say 
"Shazam!" and change back to Billy in another 
pyrotechnic display. 

The rescued expedition further examines the 
golden scorpion and discover that it can, by a pro- 
per arrangement of its lenses, convert base metals 
into gold. Fearing such power might be too much 
for one group, the men divide the lenses among 
themselves — one each to Fisher, Carlyle, Professor 
Bentley, Dr. Lang and John Malcolm, the expedition 
leader. 

That night, a man wearing a black hood and cloak 
— The Scorpion — with replicas of a golden scor- 
pion on both head and chest, appears at a signal fire 
to draw the tribesman to him. He incites them to at- 
tack the fortress, which they enter by pulling back 
springy treetrunks and literally hurling themselves 
over the wall to infiltrate. Some slip into Billy's tent 
and knock him out. Howell, a man with the expedi- 
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Frank Coghlan, Jr. is bound and gagged preventing him from changing to Captain Marvel as John Bagni 
and Kenne Duncan tie up Louise Currie in this scene from Chapter 7 of THE ADVENTURES OF CAPTAIN 
MARVEL (1941, Republic). [Courtesy of Jerry Ohlinger's Movie Material Store.] 


tion, enters and takes on the two tribesman in a free- 
for-all, and is doing all right until he is stabbed 
through the tent by the Scorpion and killed. With the 
Scorpio volcano spewing forth angrily in the 
background, the tribesmen outside mount their 
horses and rush to battle. 

Billy staggers out of the tent to see the volcano 
erupting. He alerts others who radio British troops 
at a nearby outpost. The scene shifts to the troops 
moving out on horseback, seemingly in no rush. “I 
don't believe there's a native within 10 miles of 
here," one says. 

Rahman Bar, learning of the troops, sets up an 
ambush for them. The tribesmen even have a 
machine gun, making the ambush even more effec- 
tive when the troops are caught. 

Those in the fort decide to get into their vehicles 
and try to join up with the beleaguered troops. It is 
at this point that Billy, looking around to be sure 
he's alone, says "Shazam!" again. 

Captain Marvel flies toward the scene of battle, 
only to be hit upon landing by bullets from the 
machine gun. To his own surprise, they bounce off. 
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Smiling at his invulnerability, he seems to fly (thanks 
to stuntman David Sharpe) after one group of 
natives, then another. Standing near two, he does 
a backflip and kicks them both into un- 
consciousness. As the natives flee, he picks up the 
big machine guns and mows down several of them 
cheerfully (most uncharacteristic of the comic book 
version, who never kilied anyone). 


Chapter Two 
THE GUILLOTINE 


Captain Marvel's escape is easy: he simply flies 
out of the path of the onrushing horses. Whitey's 
and Betty's car, however, falls into a river beneath 
the bridge. Captain Marvel dives into the water, and 
emerges with the unconscious occupants, carrying 
them to shore. He says “Shazam!” (the only 
dialogue Tom Tyler has spoken so far), and changes 
back to Billy (in dry clothes) before they come 
around. 

And the survivors of the Malcolm Expedition are 
off to the United States, where Billy broadcasts the 


Carleton Young and John Bagni unload some equipment and the Golden Scorpion as Kenne Duncan and 
the Scorpion decide upon the fate of our heroes in this scene from Chapter 7 of THE ADVENTURES OF 
CAPTAIN MARVEL (1941, Republic). [Courtesy of Jerry Ohlinger's Movie Material Store.] 


dramatic story and concludes by saying the scien- 
tists are glad to be out of reach of the Scorpion now. 
We then see the Scorpion, listening to the radio, 
with his chief henchman, Barnett (Kenne Duncan). 
In the course of their conversation, the Scorpion 
reveals that he is one of the expedition members 
and has one of the five lenses. His goal is to steal 
the others, so that he will enjoy the full power of the 
scorpion gadget. He tells Barnett that Carlyle will 
be the first victim. 

We see some hoods following Carlyle, as he 
drives his car. One jumps froni another car into 
Calyle's convertible and takes him prisoner. Taking 
him to his quarters, they threaten to harm him 
unless he tells where he has hidden his lens. Carlyle 
seems to give in, and points the way to a vault — 
which turns out to have an electric shocker activated 
by an electric eye to knock out an intruder, who then 
would fall on a conveyor leading to a guillotine. This 
elaborate trap is uncovered after one of the hen- 
chmen is knocked out. The rest get from Carlyle the 
information that the lens is in another safe, to which 
Betty has the combination. Carlyle is forced to write 


a note, giving her until midnight to deliver it. 

The remaining expedition members and Tal 
Chotali agree to use the lens to ransom Carlyle, and 
hve Betty drop it as instructed from her car at a 
designated point. Billy hides in the car and, with 
Whitey, slips out after she makes the drop. They are 
caught by three hoodlums there to pick up the lens, 
but try to fight their way clear. Billy and one of the 
attackers fall from a bridge, and the other man, 
underneath, is knocked out by the fall. Billy changes 
to Captain Marvel, and mops up the other men until 
one — seeing his bullets bounce harmlessly off 
Captain Marvel — threatens to shoot Whitey in- 
stead. Gathering their battered numbers, the crooks 
drive away. Captain Marvel takes off and lands light- 
ly on the car roof, where he remains. 

The crooks find the box empty but, as Carlyle is 
about to be shot, Captain Marvel twists aside bars 
at a window and leaps into the room. He knocks out 
one of the men and Carlyle, seeing his chance, 
jumps another. But Barnett hurls a chair which 
causes Captain Marvel to stagger into the path of 
the electric eye, collapse from the heavy shock and 


A close look at this scene from Chapter 7 shows Dave Sharpe doubling for Tom Tyler as Captain Marvel 
lands on one of the villains from THE ADVENTURES OF CAPTAIN MARVEL (1941, Republic). [Courtesy 
of Jerry Ohlinger's Movie Material Store.] 


be drawn back to where the guillotine falls on his 
inert body. 


Chapter Three 
TIME BOMB 


The guillotine shatters against Captain Marvel, 
who gets up and returns to the room — but not 
before Barnett shoots Carlyle. ‘Carlyle! Carlyle!” 
says Captain Marvel (his first dialog besides 
“Shazam!”), rushing to the fallen man. Carlyle says 
he thinks he knows the Scorpion's identity, but dies 
before he can say more. 

Betty, leaving Malcolm's, calls Whitey to follow 
her. Someone (we don't see who) listens at the door. 
Soon, we see the Scorpion telling Barnett Betty is 
going to pick up Carlyle's lens, for real. 

Two trucks hem in her car. A gunman jumps out 
and forces her to drive up a ramp into the back of 
one truck. Whitey, following, is too late to see how 
her car has vanished. But Betty flips on a two-way 
radio in her car and Billy overhears what has hap- 
pened to her. Then a gas is released into the truck 
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cargo bay and she loses consciousness. Two crooks 
leave it for a car, and send it careening down a cur- 
ving highway without a driver, 

But Billy has said his magic word and changed 
to Captain Marvel, who flies to the cab of the 
runaway truck and stops it. Then he frees Betty and, 
before she comes to, changes back to Billy. 

Following another meeting of the remaining ex- 
pedition members, Betty overhears the Scorpion on 
a telephone extension calling a henchman to put a 
bomb in a plane to be flown by Billy. She searches 
for the caller but, whoever he was, he has left. She 
phones Whitey so he can radio Billy about the bomb. 
But the wires to Billy's radio have been pulled loose 
and, as Whitey frantically tries to reach him, the 
plane explodes over menacing-looking black moun- 
tain peaks. 


Chapter Four 
DEATH TAKES THE WHEEL 


But Billy has belatedly noticed the dangling wires, 
and re-connects them just in time to hear part of 


Tom Tyler has Carleton Young in his grip in this scene from Chapter 9 of THE ADVENTURES OF CAPTAIN 
MARVEL (1941, Republic). [Courtesy of Jerry Ohlinger's Movie Material Store.] 


Whitey's warning. He says his magic word and, as 
Captain Marvel, jumps from the plane before it 
blows. 

Barnett reports to the Scorpion with Carlyle's 
lens, leaving three more. He says Billy is dead, but 
the Scorpion says otherwise, adding that he heard 
Billy tell Betty he was saved by Captain Marvel. 

Tal Chotali finds a small scorpion statue at 
Carlyle's. The group knows of only one collector, an 
Oriental named Chan Lai, who might have such 
pieces. They send Billy to check, thinking the boy 
would arouse less suspicion. Billy and Betty are 
nearly hit by a piece of falling masonry as they leave, 
but are unharmed. 

Chan Lai appears behind Billy at his shop, and 
pretends ignorance of the scorpion piece. He leads 
Billy into a trap and Billy is knocked out. Betty, 
meanwhile, is checking a car rental garage to trace 
one of the crooks' vehicles. The proprietor tells her 
the renter gave a false name and the car is still miss- 
ing. But, as she is leaving, Betty sees one of the men 
she recognizes as a gang member. Creeping closer, 
she overhears that Billy has been captured and tries 
to use a wall phone to summon help. But the crooks 


pick up an extension and overhear her. One takes 
a shot at her as she slips into an elevator, but the 
crooks race down in a car from the upper levels of 
the parking garage and are waiting for her at the bot- 
tom when the elevator arrives. 

Billy comes to, finds himself gagged but manages 
to cut through it with a museum-collection knife 
nearby. As Captain Marvel, he crashes through the 
door of his room prison. He overhears some of the 
goons saying Betty has been captured. One 
observes that it's been a good day for them. “The 
day isn't over yet," Captain Marvel says, stepping 
into view. "Where's Miss Wallace?" He grabs 
Barnett. “Talk fast, or l'Il...” Barnett doesn't wait 
to find out what would happen. He blurts out the 
name of the garage. 

Meanwhile, restricted to a chair, Betty manages 
to trip up one of her captors and reach a car. She 
crashes through a door, but is knocked unconscious 
as the car rolls down the various levels from the 
parking garage, seemingly headed for a collision at 
the bottom. 
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Tom Tyler seems to be having a good time restraining the natives in this scene from Chapter 12 of THE 
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Chapter Five 
THE SCORPION STRIKES 


Captain Marvel arrives as the car is about to col- 
lide with a wall, and grabs the wheel from alongside 
avoiding the crash and bringing it to a stop. Betty 
tells him of the men up higher in the garage. 

By now, the crooks are familiar enough with Cap- 
tain Marvel to know guns don't hurt him. They rig 
a heavy motor to fall on him when he arrives — but 
that doesn't hurt him either. He tosses it over some 
boxes where one of the crooks is hiding, apparent- 
ly crushing the crook with it. Then he (thanks to 
Sharpe's amazing gymnastics) leaps over a car at 
the other two. He throws one from the top of the 
building, then turns to the other. The remaining 
crook, Owens, has tried to escape by elevator but 
Captain Marvel simply hauls it back up by its cable. 
“Who is the Scorpion? Talk, or l'Il...” he threatens 
again. Owens claims not to know, having only heard 
the voice but never seen the Scorpion unmasked. 
"AII right, | can use you. Come on," Captain Marvel 
Says. 

Covered by an armed Billy, Owens is taked to a 
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meeting of the scientists to have him identity the 
Scorpion's voice. The expedition members are in: 
sulted by the idea that one of them could be the 
Scorpion, and Owens is unable to indentify any of 
them — or claims to be. One slips him a note as they 
leave: "Tell Batson I'm at the Harrison mine and 
bring him there." 

The Scorpion is waiting at the mine with Barnett 
and other men. Billy and Owens, entering the mine, 
fall through a trapdoor. Owens plummets to his 
death, but Billy manages to grab the edge and yell 
“Shazam!” He races down the tunnel to where the 
Scorpion is calmly waiting for him. He reaches for 
the mask, but hesitates as the Scorpion says Cap- 
tain Marvel will not learn his identity "now or ever." 
Captain Marvel rips the mask free only to find a radio 
transmitter instead of a man behind it. 

Outside, the Scorpion has Barnett focus his two 
scorpion lenses on the outside of the mine, turning 
the rocky entrances to molten lava. Captain Marvel, 
following the wire from the transmitter, sees the lava 
coming down the tunnel at him. He retreats, but 
comes to a dead end as the lava fills the tunnel. 


Billy Benedict and Louise Currie watch as The Scorpion removes the gag from Frank Coghlan, Jr. in this 
climatic scene from the concluding chapter of THE ADVENTURES OF CAPTAIN MARVEL (1941, Republic). 
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Chapter Six 
LENS OF DEATH 


There is still one way out — straight up. Captain 
Marvel leaps through a hole overhead into the next 
level of the tunnel as the lava passes beneath him. 
Outside, the hooded Scorpion gloats, "That's the 
end of Captain Marvel." 

At the group's next meeting, Betty gets a phone 
call from a Scorpion henchman to tune to a certain 
radio frequency. They hear the Scorpion informing 
them he has all but one of the lenses. Fisher and 
Bentley leave to make sure their lenses are wherever 
they hid them. 

Billy arrives. Whitey and Betty tell him what hap- 
pened, and he realizes it's a trick to reveal the hiding 
places. 

Bentley has just opened the safe at his home, and 
found his lens. Two hoods come through the win- 
dow to his study. "Wait! I-" He gets no farther 
before they knock him out. His butler walks in, and 
attacks the intruders, knocking one out. He makes 
a good fight of it until clubbed by the crook who 


recovers from the knockout punch. 

But then Billy arrives, hears the struggle, and calls 
down the magic lightning. Jumping from one roof- 
top to another, he follows the two hoods and final- 
ly drops down on them, knocking them both out and 
returning to the butler with the lens they took. Then 
he flies toward Fisher's home, as a thunderstorm 
begins. 

The Scorpion already has Fisher as a captive in 
his own home. His henchman opens the safe, after 
getting the combination from Fisher, and is elec- 
trocuted by a device on the safe. Whitey enters 
through a window and gets the drop on the Scor- 
pion: "Drop that gun!” But the Scorpion raises his 
hands so as to switch the lights out. In the darkness, 
illuminated only by occasional lightning flashes, the 
Scorpion recovers his pistol and he and Whitey 
shoot it out. He manages to get behind Whitey and 
knock him out, just as Captain Marvel arrives. 
“Whitey! Whitey!” says Captain Marvel. The hidden 
Scorpion has raised the switch to arm the safe 
again, but its door is open and Captain Marvel sees 
the lens inside. Reaching for it, he is zapped like the 


© 


Frank Coghlan is listening to what the Scorpion is saying about Louise Currie as John Davidson looks 
on just before saying “Shazam!” in this concluding scene from the end of THE ADVENTURES OF CAP- 
TAIN MARVEL (1941, Republic). [Courtesy of Jerry Ohlinger's Movie Material Store.] 


henchman and falls to the floor. 


Chapter Seven 
HUMAN TARGETS 


Although Captain Marvel has no such weakness 
in his comics incarnation, he seems to be affected 
by electricity in the serial. For the second time, a 
jolt of it has knocked him out. The Scorpion picks 
up Fisher's lens and leaves. Finally Captain Marvel 
regains consciousnes, as does Whitey who later 
reports events to the group. 

The Scorpion, meanwhile, tells Barnett of plans 
to set a trap for Captain Marvel. “I have in mind a 
destructive force that no living being can with- 
stand," he says. 

Betty gets a call supposedly from Billy and drives 
to meet him in response, only to have a thug lying 
in wait who shoots out her tire and forces her into 
another car. Billy, learning of the call from Whitey, 
drives after her and finds her car. In the other car, 
Betty snatches the ignition keys and pretends to 
throw them out, actually palming them. The crooks 
stop to look for them, and she runs into a wooded 
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area. 

Captain Marvel arrives on the scene, grabbing one 
of the crooks and demanding, "Where's Miss 
Wallace?" The crook points the direction. Captain 
Marvel leaves the crook, who makes a terrible 
mistake — he pulls his gun and shoots Captain 
Marvel in the back. The bullet does no harm, but 
Captain Marvel turns on the crook again, knocking 
him cold. Finding another, he throws that one into 
a river. The third is pursuing Betty across a dam 
spillway and, in a strikingly effective flying se- 
quence, Captain Marvel flies to it. The crook emp- 
ties his gun at Captain Marvel, then falls to his 
death. 

The first crook hides near the car in which Betty 
was a prisoner. Freed by Captain Marvel, Betty 
drives away — but the crook, hanging onto the side 
of the car, climbs in and she finds herself recap- 
tured. The Scorpion plans to trick her into calling 
Captain Marvel and luring him into some trap. 

Confronted by the Scorpion, Betty — seemingly 
subdued — manages to grab one of the crook's 
firearms and get off a shot at the hooded criminal, 
nicking his arm before she is disarmed. “With this 


Tom Tyler unmasks Harry Worth as the Scorpion to the surprise of Louise Currie in this scene from Chapter 
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action, you forfeit your life," the wounded Scorpion 
informs her. 

Billy, knocked out as he enters his office, is tied, 
gagged and put in a shack where Betty is tied near 
aradio. They have been told the shack is to be blown 
up by demolition bombs dropped from a plane. But 
when he freed her before, Captain Marvel told her 
of aradio frequency where she could reach him. Not 
knowing that Captain Marvel can't help while Billy 
is tied and gagged, Betty frantically calls on the 
radio — without result. The bombs fall, and Betty 
is struck by falling debris. 


Chapter Eight 
BOOMERANG 


Unconscious, Betty does not see Billy finally work 
his gag off and yell “Shazam!” Ripping his bonds 
free, he picks up the chair in which Betty is tied and 
runs outside as more bombs drop, shielding her 
from the final explosion. Then he changes back to 
Billy, helps he regain consciousness, and they make 
their way back to the city. 


The Scorpion tells Barnett what he plans to use 
on Captain Marvel when he has a chance. "When | 
complete this atom smasher, I'll have a weapon even 
he can't withstand," the Scorpion says, referring to 
the lenses needed for the Golden Scorpion. Barnett 
reminds his boss he wanted to get rid of the med- 
dling Billy Batson, too. "Don't worry, Barnett," the 
Scorpion says. "I've taken care of that." 

A bomb has been planted in Billy's car, to go off 
when it reaches a certain speed. Meanwhile, follow- 
ing up on Betty's having wounded the Scorpion, Bil- 
ly arranges for the scientific group to all have to sign 
a document involving the authenticity of specimans 
brought from Siam. He notices that Dr. Lang signs 
left-handed, although all the men almost appear to 
be hiding their hands as they sign. 

Billy takes Lang's coat and car, planning to slip 
into his house and search it. Whitey, in on the ploy, 
tells Lang Billy had to borrow his car, and offers to 
drive him in Billy's — not knowing it has the bomb 
in it. However, not wanting Lang to arrive too soon, 
Whitey drives slowly. 

In Lang's hat and coat, Billy manages to drive by 
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a guard stationed at the gate of his estate. But 
crooks have already infiltrated the place, recognize 
Billy and knock him out as he parks the car in the 
garage. They leave the engine running to finish Bil- 
ly off. 

Lang is urging Whitey to drive faster, not know- 
ing 50 miles per hour will kill them. Whitey steps it 
up a little. 

Billy comes to but, further groggy from the car- 
bon monoxide, has trouble saying his magic word. 
He finally utters it, and Captain Marvel crashes 
through the garage door. He dispatches the two 
crooks, tossing one over a hedge and another into 
a Y-shaped treetrunk. 

Whitey delivers Lang and, when he enters, Billy 
covers him, thinking he must be the Scorpion. As 
they talk, Lang tells his servant, Benson, to “turn 
on the furnace and give us plenty of heat." What 
Benson gives them is plenty of gas, knocking 
everyone but Lang out. 

Lang tells Benson he must leave to avoid the 
Scorpion's men, and takes the unconscious Billy, 
fearing he would be killed if the Scorpion's men find 
him there, helpless. Seeing Lang drive off, two 
crooks pursue him in Billy's car. They pull alongside 
as the bomb goes off, apparently destroying both 
cars. 


Chapter Nine 
DEAD MAN'S TRAP 


But Lang only swerves to a stop, shaken but 
unharmed. Meanwhile Pete, one of the crooks, has 
radioed Barnett of Lang leaving with Billy. "I'll head 
'em off," Barnett affirms. 

Barnett and another man arrive where Lang is still 
trying to help Billy regain consciousness. They pre- 
tend to help, transferring Billy to their car. "Now, 
if you'll take me to...” Lang begins. “We know 
where to take you," says Barnett, pulling a gun. "Get 
in." 

Lang is brought before the Scorpion and, when 
he won't reveal the location of his lens, is put in a 
spiked cage for torture when the cage is squeezed 
shut. Billy, meanwhile, comes to and changes into 
Captain Marvel to the surprise of a guard outside 
the room where he is held. The guard screams as 
Captain Marvel continue charging him, despite his 
bullets. Captain Marvel takes the pistol away and 
throws it aside, but it goes off when it hits and, 
ironically, kills the guard. 

Captain Marvel bursts into the room where Lang 
is held. The Scorpion holds him at bay by threaten- 
ing Lang, then disappears into a secret passage. 
Captain Marvel crashes through the wall in pursuit, 
but the Scorpion is far ahead in an underground 
chamber. He loses his mask when it is hooked on 
a rock as he flees. 

Lang telephones Betty, and tells her of the safe 
concealed at his home where a map to the location 
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of his lens is. He starts to tell her of a trap at the 
safe that must be deactivated to open it, when the 
Scorpion returns, maskless. Lang sees him (we 
don't) but, before he can say more, the Scorpion 
guns him down. The Scorpion flees, and Lang lives 
only long enough to tell Captain Marvel, who arrives 
on the Scorpion's heels, that Betty will be in danger 
when she goes to open the safe. 

The Scorpion's men arrive first, and start to open 
the safe. Behind them, a pair of machine guns silent- 
ly aim at the safe, activated by its opening. But the 
crooks close it when they hear Betty's car, and the 
machine guns behind them drop out of sight. 

Captain Marvel, flying to Lang's, sees a rifleman 
taking aim at Betty. Flying down, he hits the man 
with such force that the crook skids on his backside 
into some bushes. Then he changes back into Billy 
and approaches Betty at the door. She mentions 
Lang's warning of a danger and, thinking of the hid- 
den rifleman, Billy says he thinks he knows what it 
was. 

They go in, and begin the process of opening the 
safe. Behind them, the machine guns automatical- 
ly appear again, center on the area of the safe and, 
as it is opened, spray it with bullets. 


Chapter Ten 
DOOM SHIP 


The three crooks who tried to open the safe 
before come in and, as Billy makes the last turn of 
the combination given by Lang, one knocks him out. 
Betty is also is pushed aside, as the guns go off kill- 
ing the man who struck Billy. 

A second man flees with the map showing where 
Lang's lens is hidden, leaving Barnett who is tac- 
kled by Billy, regaining consciousness. The boy 
manages to knock Barnett out, change to Captain 
Marvel, and catch the other crook, recovering Lang's 
map. Barnett slips away before he returns and helps 
Betty regain consciousness. 

Malcolm, taking no chances, divides Lang's map 
between himself, Tal Chotali, Billy, Betty and Pro- 
fessor Bentley. It turns out that Lang hid his lens 
before the expedition ever left Siam, and they must 
return there to use his map to recover it. They make 
the journey by ship but, on the last leg, disaster 
strikes. 

The ships is caught on rocks in a storm, and tak- 
ing on water fast. Rain seems to be pouring down 
in buckets, as Captain Marvel arrives on deck and 
volunteers to haul a line ashore so the occupants 
of the ship can escape by a cable car rig. “Who are 
you?" the captain asks, but is assured by Whitey: 
“He can do it.” 

He does do it, and, one by one, the occupants ride 
the car to shore. Betty goes to her cabin to get 
something, and suddenly the hooded Scorpion ap- 
pears behind her, knocking her out. He takes the 
papers she had obtained, and leaves. 


On shore, Billy realizes everyone is there but Bet- 
ty. The group decides she must somehow have been 
left behind, perhaps injured. Billy rides the cable car 
back, but by now the cable is fraying. He arrives and 
finds Betty, still unconscious, just as the cable 
snaps and the ship goes down like a rock. 


Chapter Eleven 
VALLEY OF DEATH 


Billy swims clear of the sinking ship, hauling Bet- 
ty with him. It turns out Betty still has her share of 
the map, pinned to her jacket — the Scorpion got 
only worthless papers. 

The Scorpion sends a message by carrier bird to 
Rahman Bar, informing him when the expedition Is 
to enter the valley and when to set a trap. But Billy 
and Whitey manage to obtain cars and equipment 
in record time, so it can leave early — although 
Malcolm, Bentley and Tal Chotali all seem reluctant 
at first to alter the timetable. 

The tribesmen signal their approach with mirrors, 
and Billy spots one of the flashes. Changing to Cap- 
tain Marvel, he unhorses à tribesmen and learns of 
a plan to blow up the mountain and bury the party 
in a landslide. 

Although it has come early, Rahman Bar is ready 
for the expedition. A tree blocks the road, holding 
the vehicles in the target area. The men begin chop- 
ping at it when Captain Marvel arrives, and holds the 
huge trunk up so they can pass by. 

Rahman Bar decides it is necessary to rally the 
other tribes. "But the volcano is sleeping," an aide 
reminds him. ‘We will wake it up," Rahman Bar 
decides, “by diverting the river into it as ancient war- 
riors once did." 

The reassembled map shows that Lang cleverly 
concealed his lens in the original tomb. Tal Chotali 
declines to desecrate It again, and Billy also stays 
outside, watching the cars. As the water diverted by 
Rahman Bar's men hits the volcano, it erupts and 
shakes the tomb. Betty and Whitey become 
separated from Malcolm and Bentley, and are trap- 
ped as a roof falls in above them. 


Chapter Twelve 
CAPTAIN MARVEL'S SECRET 


Outside, Billy and Tal Chotali hear the gongs rais- 
ing the tribesmen. “Well, they're your people, Tal 
Chotali — surely you can make them understand," 
Billy says. “I can try," Tal Chotali replies. Billy nods. 
"Well, tell 'em anything. Stall 'em 'til | can get the 
others away from here.” 

Tal Chotali leaves, saying “l'Il do my best." Billy 
changes into Captain Marvel, and digs into the 
tomb. He frees Whitey and Betty, who escaped be- 
ing crushed by hiding in an aicove. 

Malcolm and Bentley are in another part of the 
tomb, and are seen in shadow only. One reveals 


himself as the Scorpion, and shoots the other — but 
we don't know which was which. Now masked, the 
Scorpion watches from a concealed position as Cap- 
tain Marvel changes back Into Billy. All the Scorpion 
sees in a flash of light and smoke, covering Captain 
Marvel, and then Billy appearing where Captain 
Marvel was. 

Tal Chotali negotiates with the tribesmen. When 
it is mentioned that the volcano god is angry, he 
says the volcano also blows when water is fed into 
it. But then the Scorplon arrives and, believing him 
to be the personification of their ancient god, the 
tribesmen bind Tal Chotall and one of their own men 
who agreed with Tal. 

The Scorpion confides what he has seen to one 
of his men. “Perhaps it's a powerful drug or some 
other device that Batson uses to transform himself 
into Captain Marvel," he says. Whatever it is, he 
wants to know. 

Billy sends Betty and Whitey away from the tomb 
by car. Chased by horsemen, Whitey accomplishes 
the unlikely feat of jumping from one cliff to another 
in the car, but he and Betty are eventually captured, 
anyway. So Is Billy, knocked out by Rahman Bar's 
knife handle. 

The Scorpion's device is now complete, all five 
lenses intact. He demonstates its power by 
disintegrating the tribesman who allied himself with 
Tal Chotali, and lines Betty up to be next. But first 
he turns to Billy. 

"Only you can save her,” the Scorpion says. “I've 
learned of your ability to change yourself into Cap- 
tain Marvel. Tell me your secret, and Miss Wallace 


goes free.” 

Billy nods, and his gag is removed. “Yeah. I'll not 
only tell you how, l'Il show you how it’s done. 
Shazam!” 


Before the startled Scorpion can react, Captain 
Marvel bursts Billy’s bonds and unmasks him. It is 
Bentley! (And that may well have been what Bentley 
was trying to tell the two hoods back in Chapter Six 
before he was knocked out.) Rahman Bar is shock- 
ed to find his god is a mere man, and an outsider 
at that. 

Bentley jerks free and grabs Betty, using her as 
a Shield and hostage to hold Captain Marvel at bay. 
But he does not hold Rahman Bar at bay. Rahman 
Bar aims the scorpion device just behind the 
retreating Bentley. Bentley backs into the beam and 
is disintegrated. Betty escapes unharmed. 

In his longest speech of the serial, Captain Marvel 
proclaims the scorpion device too dangerous for 
men of our time to use. He picks it up and hurls it 
into the pit of molten lava, where it should be cut 
off from civilization for another few thousand years. 
Then, a disembodied voice is heard to say 
“Shazam,” and — without thunder and magic lightn- 
ing — Captain Marvel is transformed into Billy. 

"But — | didn't speak,” Billy says. Tal Chotali says 
Captain Marvel is no longer needed, to save the 
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world from the peril of the scorpion, and so Billy's 
power to become Captain Marvel has been 
withdrawn (another departure from the comics). 
"Does that mean we can go home?" asks Whitey. 


"It sure does, Whitey. Let's get started,” Billy says, 
leaving with Whitey and Betty beside him as the 
tribesmen cheer them on. -PD 
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The Perils of Frances Gifford 


by Doug McClelland 


In 1936 the Hollywood Press Photographers 
Association selected for stardom 10 young ac- 
tresses from the studio contract rosters and 
presented them at a banquet-ball. Designated 
“Flash-lighters’ Starlets,” the hopefuls’ names were 
Helen Burgess, Frances Gifford, Kay Hughes, 
Janice Jarrett, Rosina Lawrence, Cecilia Parker, Bar- 
bara Pepper, Joan Perry, June Travis and Helen 
Wood. 

Frances Gifford achieved the most fame of the 
group, but, as authors James Robert Parish and 
Ronald L. Bowers wrote in their book The MGM 
Stock Company, “She was a beautiful girl wno was 


among the many who deserved a better chance from 
Hollywood during the industry's Golden Age." In- 
congruously, the normally ladylike, gifted Gifford is 
today perhaps best remembered as Nyoka, the peril- 
plagued, vine-swinging heroine of Republic Pic- 
tures' 1941 serial JUNGLE GIRL. In the game of 
What-ever-happened-to, however, she has become 
more of a question mark than any cliff-hanger to be 
found in those 15 chapters. 

Although Gifford grew up planning first to be a 
teacher, later a lawyer, acting was probably always 
in the back of her mind. 

Mary Frances Gifford, an only child, was born on 
December 7, 1919, in Long Beach, California, not far 
from Hollywood. She survived not only the Depres- 


© 


ce Burroughs’ 


JUNGLE GIRL 


A RE-RELEASE 


FRANCES GIFFORD 4 
TOM NEAL ; 


TREVOR BARDETTE 
GERALD MOHR 
EDDIE ACUFF 

FRANK LACKTEEN 
TOMMY COOK BP 


A lobby card from the 1941 serial. [Courtesy of Jerry Ohlinger’s Movie Material Store.] 


sion but that period’s Southern California earth- 
quake of March 10, 1933, considered the third most 
destructive seismic jolt in United States history. 
Sleeping with her family in the car in the backyard 
while the three days of tremors continued, she at- 
tended school classes for many months in 
makeshift tents as the community re-built. 

Mary Frances’ mother had been a teacher and 
Vice-President of the San Diego State Normal 
School, so she came by her early thoughts of 
teaching naturally. At Woodrow Wilson High, 
however, where she proved an honor student profi- 
cient at public speaking, she began to look toward 
the bar, taking commercial law as a major subject 
during her senior year but modeling during summer 
vacations. The class valedictorian, she was voted 
“most likely to succeed,” her yearbook (obviously 
on to something) predicting that this would be as 
“a future movie actress." 

A few days before she was to start as a pre-law 
student at the University of California at Los 
Angeles, Mary Frances accompanied friends to the 
Goldwyn Studios to watch a movie being made. An 
executive there spotted her, liked what he saw of 
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the tallish, hazel-eyed, auburn-haired teen-ager and 
arranged a screen test. It required her to walk toward 
a mirror and, feeling a little silly in this strange role, 
she decided to make faces at the camera as she 
walked. Her resourcefulness brought her a contract 
with Goldwyn that same afternoon, and she became 
Frances Gifford. Her first film was the Miriam 
Hopkins comedy, WOMAN CHASES MAN (1937), in 
which the newcomer was glimpsed as a poolside 
bathing beauty on a cruise ship. 

She stayed with Goldwyn for six uneventful 
months, then signed with RKO for seven busier yet 
still far from satisfying months. Mostly, as at 
Goldwyn, she posed for glamour and fashion art. 
NEW FACES OF 1937, which presented Milton Berle 
and Ann Miller in perhaps their first important roles 
but was, according to Variety “a hodgepodge of 
vaudeville, nightclub and radio talent," presented 
Gifford merely as one of the advertised “100 New 
Faces." In THE BIG SHOT (1937), a Guy Kibbee com- 
edy quickie, she was unbilled as a secretary. STAGE 
DOOR (1937), starring Katherine Hepburn and 
Ginger Rogers in the classic Edna Ferber-George S. 
Kaufman comedy-drama set in a theatrical boarding 
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house for women, offered an extraordinary number 
of sharply written female roles. Gifford's bit as one 
of the aspiring actresses was the rare negligible 
one. 

LIVING FOR LOVE (1937), relegating Gifford to 
another walk-on, did introduce her to a skidding 
James Dunn, the much older, bibulous star whom 
she would marry on Christmas Day, 1938— not long 
after Fredric March and Janet Gaynor had acted out 
a similar love story on screen in A STAR IS BORN 
(1937). The tale of a married couple who worked 
separate day and night shifts, LIVING ON LOVE, 
with Whitney Bourne in the female lead opposite 
Dunn, was called by Variety “One of the best satires 
on the boy-meets-girl theme ever produced." Unfor- 
tunately, it went unnoticed on the bottom of dou- 
ble bills. 

Her last for RKO was SKY GIANT (1938), featur- 
ing Richard Dix and Joan Fontaine, with Gifford as 
a stewardess. 

Leaving RKO, Gifford decided that her career— 
which didn't seem to be going anywhere anyway — 
would take second place to her marriage, and she 
concentrated on wifely duties. But she did manage 


a flash in Frank Capra's distinguished MR. SMITH 
GOES TO WASHINGTON (1939) at Columbia, with 
James Stewart. Gifford played one of several girls 
at a party given by Edward Arnold. 

Her first leads came in two 1940 "B's opposite 
her husband, both for the PRC people. HOLD THAT 
WOMAN was probably the better of the pair, with 
Dunn as a "skip-tracer" (a collection agency bill col- 
lector) and Gifford as his girl. The New York Daily 
News felt the film was "put together with as little 
expense as possible, but it is invested with humor 
and clever situations. And the acting is all right." 
MERCY PLANE, with Dunn and Gifford as rival fliers 
and made just before Producers Distributing Corp. 
became that quintessential "Poverty Row" com- 
pany, Producers Releasing Corp., did not fare as well 
with that paper: “One of those one-every-minute 
thrillers made for the neighborhood trade. The 
prepared suspense falls flat because we're on to all 
the tricks." 

By this time Gifford's marriage was deteriorating. 
And with her movie career far from spectacular, she 
was thinking of returning to UCLA to study law. 
Then Walt Disney, looking for an “‘unactressy act- 
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Trevor Bardette, Francis Gifford and Tom Neal use a lion statue as a passport to get by the lionmen sen- 
tries in this scene from Chapter 1 of JUNGLE GIRL (1941, Republic). [Courtesy of Jerry Ohlinger's Movie 
Material Store.] 


ress to enact— pre-cinema verite—a Disney studio 
worker in his part-live action feature THE RELUC- 
TANT DRAGON (1941), saw Gifford and, impressed 
by her fresh good looks, ended his search. For her 
first Technicolor appearance, she pertly limned the 
voice effects girl who gave visitor Robert Benchley 
a tour of the lot in this diverting quasi-commercial 
for the foremost animation studio. And with the 
erudite Benchley on the scene, the dialogue had to 
be a little more sophisticated than the Disney norm. 
Example: 

"Like it?", Gifford asked Benchley, holding up a 
woodsy “‘cel’’ (celluloid) painting of Bambi. 

Replied Benchley, “It’s all right if you can get that 
reindeer out of the way." 

Paramount then put her under contract, loaning 
her out immediately to Republic for the title role in 
JUNGLE GIRL (1941), widely publicized as the first 
serial built around a woman since the halcyon silent 
days of Pearl White and Ruth Roland. Gifford, 
athletic and adept in several sports in spite of her 
slender appearance, took the opportunity and literal- 
ly ran with it. The production is remembered as a 
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classic of serial derring-do, although copyright com- 
plications with the estate of Edgar Rice Burroughs, 
the author of the original story, reportedly have kept 
it from being revived or shown on television. 

In their book The Great Movie Serials, Jim Har- 
mon and Donald F. Glut wrote: “Nyoka was por- 
trayed by one of the sexiest-looking actresses ever 
to battle evil on the chapter-play screen, young and 
dark-haired Frances Gifford. Frances was complete- 
ly enticing in her tailored, leopard-trimmed jungle 
minidress and boots. It is not surprising that many 
fathers, who would otherwise have preferred stay- 
ing home to listen to Joe DiMaggio going to bat on 
the radio or to putter around the garden, personally 
took their children to the theater for 15 consecutive 
Saturdays to see each installment of JUNGLE 
GIRL.” 

During the shooting, Gifford said, "Being a jungle 
girl is no snap. Our picture runs 31 reels. It’s got 
2,100 scenes. The average big feature has about 200. 
And we work so hard and so fast we have to have 
two directors. While director William Witney is work- 
ing one day, director Jack English is at home asleep, 


Frances Gifford holds up one of the many cels used in the making of BAMBI for Robert Benchley to ad- 
mire in this scene from THE RELUCTANT DRAGON (1941, RKO). [© Walt Disney Productions. World Rights 
Reserved.) (Courtesy of Author's Collection.) 


and so on, every other day. Only the actors don't get 
any days off." 

Veteran stunt man Dave Sharp, in Nyoka's 
dresses, did some of Gifford's more dangerous feats 
in long shot, with stunt woman Helen Thurston tak- 
ing over for closer views. Audience response evok- 
ed a fast sequel, THE PERILS OF NYOKA (1942), but, 
fearing she would be trapped in serials, Gifford 
passed on this one and Kay Aldridge got her best 
remembered role. 

At Paramount, she then played the rancher's 
daughter in a Hopalong Cassidy (William Boyd) 
Western titled BORDER VIGILANTES (1941). WEST 
POINT WIDOW (1941), another “B,” found Gifford 
the socialite fiancee of West Point grad Richard 
Denning, who learned that his early annulled mar- 
riage to Anne Shirley had produced a baby son. Bob 
Hope's crowded, Technicolored LOUISIANA PUR- 
CHASE (1941) has been cited as one of her films, 
but no cast listings include her name, nor is she visi- 
ble in existing prints today. 

The year 1942 at least saw Gifford kept busy. THE 
REMARKABLE ANDREW, a zany comedy with 


William Holden, Ellen Drew and Brian Donlevy as the 
ghost of Andrew Jackson, cast her atypically as a 
gum-chewing, wise-cracking, small-town secretary; 
while BEYOND THE BLUE HORIZON, spotlighting 
Dorothy Lamour and Richard Denning at his hand- 
somest, sneaked Gifford on as a society super- 
numerary at the party given by Patricia Morison to 
introduce her long-lost jungle cousin (Lamour). 

She did heroine duty in a couple of above-average 
Richard Dix Westerns. TOMBSTONE—THE TOWN 
TOO TOUGH TO DIE had Gifford the hometown 
sweetheart who tried to redeem trouble-bent Don 
Castle; and in AMERICAN EMPIRE, a United Artist 
release, she left the East to help her brother (Dix) 
start a cattle ranch and married his partner (Preston 
Foster). 

In THE GLASS KEY, Gifford was the nurse who 
tended a battered Alan Ladd and good-naturedly 
withstood his advances; in MY HEART BELONGS 
TO DADDY, the "menace" girlfriend of professor 
Richard Carlson, smitten with stripper Martha 
O'Driscoll; and in the all-star STAR SPANGLED 
RHYTHM, one of the horde of Paramount players 
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Frank Lackteen prepares to cut the thongs letting the saplings pull Frances Gifford apart in this scene 
from Chapter 3 of JUNGLE GIRL (1941, Republic). [Courtesy of Jerry Ohlinger's Movie Material Store.] 


who appeared as themselves at a Navy benefit. 
In January, 1943, charging cruelty, she divorced 
James Dunn. (In a brief 1945 comeback, he won the 
Best Supporting Actor Academy Award for his 
characterization of the drunken husband in A TREE 
GROWS IN BROOKLYN. It has been said that Dunn, 
who died in 1967, failed to follow up with other good 
roles because of his real-life drinking problem.) 
Career-wise, 1943 began on a prophetic 
auspicious note for Gifford with a showy and plea- 
sant stint in HENRY ALDRICH GETS GLAMOUR. In 
a plot suspiciously like that year's MGM musical 
BEST FOOT FORWARD (a Broadway hit earlier), she 
essayed a Lamourish movie sarong queen named 
Hilary Dane who, ambitious to play Juliet and anx- 
ious for a more youthful image, accepted young 
Henry's invitation to his high school dance. As 
usual, James Lydon was Henry in this better cast, 
produced and scripted entry than most in this 
popular low-budget series. “I can't go on like this, 
Hilary. Seeing you in dribs and drabs," gulped the 
lovesick Lydon to Gifford in the garden outside the 
dance, while Tangerine hummed on the soundtrack. 
She departed Paramount, going over to RKO for 
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one picture, TARZAN TRIUMPHS (1943). Maureen 
O'Sullivan, who usually played Jane to Johnny 
Weissmuller's Tarzan, was expecting a baby, so the 
script sent her away to England. Still, a new 
feminine interest had to be found. Producer Sol 
Lessor stated, “I want a girl with vivid beauty of an 
untamed sort. Her bearing must imply regal heritage 
because she is to be the queen of a lost Arabic 
tribe." He looked at some footage from JUNGLE 
GIRL and hired Gifford, who brought a new vitality 
to the long-running series. As Zandra from Polyan- 
dra and attired (barely) in a sarong descendent the 
studio dubbed "the Zandrape," she was chased by 
a lion, hunted by cannibals, almost trampled by an 
elephant and stalked by a wolf—all the while hav- 
ing to evade the pursuit and evil advances of Nazi 
invaders. 

More than two decades later, footage of 
Weissmuller and Gifford swimming in TARZAN 
TRIUMPHS comprised a fantasy scene in the British 
film MORGAN!, which made Vanessa Redgrave a 
star. 

TARZAN TRIUMPHS did well. Frances Gifford 
was signed by MGM, “the Cadillac of the studios” 


Richard Denning restrains Frances Gifford in this scene from WEST POINT WIDOW (1941, Paramount). 
[Courtesy of Author's Collection.] 


(where, for example, the conventional jungle 
melodrama WHITE CARGO around then bore the 
opening credit, “Native costumes by Kalloch’’). As 
with other actresses who had seemed pretty but not 
really beautiful while under contract elsewhere 
(notably Lucille Ball), Gifford’s loveliness reached 
full bloom at Metro, aided by chic coiffures and 
clothes plus careful photography. She became a 
familiar, soignee figure in fan magazine fashion lay- 
outs. 

Her first film at the Culver City Mecca top-billed 
Margaret Sullavan: CRY HAVOC (1943), the stagey 
but moving, well cast story of a group of courageous 
nurses’ aids during the last days of the battle of Ba- 
taan. It was, nevertheless, by today’s standards a 
somewhat sexist approach to war drama in which 
the siege outside the women's dug-out main set pal- 
ed next to the catfights within waged by a rather 
unlikely melange of fashion columnists, waitresses, 
strippers, Southern belles, students and, in Frances 
Gifford’s case, ex-PBX switchboard operators. 

The following dialogue exchange illumined Gif- 
ford’s character in CRY HAVOC: 

Arriving at the dug-out, Ann Sothern spotted a 


man in the distance observing them all with 
binoculars. “Hope he likes our looks," she cracked. 

“Well, | like his,” said Gifford. 

“How can you tell from here?” 

"| don't have to see his face, do 1?”, responded 
Gifford. 

Next came MARRIAGE IS A PRIVATE AFFAIR 
(1944), headlining Lana Turner at the height of her 
dazzling, long-tressed platinum glamour. Gifford and 
Herbert Rudley portrayed "happily" married models 
for novices Turner and co-star John Hodiak—until 
Gifford’s late revelation of her long affair with Hugh 
Marlowe. Said Kate Cameron in her three-and-a-half- 
Star ("very good") Dally News review: "Miss Gifford 
and Miss (Natalie) Schafer as Turner’s mother con- 
tribute the most impressive performances, after the 
two stars.” 

Gifford was then featured in one of 1945’s top 
moneymakers, THRILL OF A ROMANCE, an Esther 
Williams musical aquacade in Technicolor. She was 
the rich playgirl with a yen for war hero Van Johnson 
although stuck with punchy prizefighter Donald 
Curtis. 

The sensitive, poetic OUR VINES HAVE TENDER 


© 


Frances Gifford and Tom Neal have been plunged into an execution pit and are being exposed to poisonous 
gas in this scene from Chapter 5 of JUNGLE GIRL (1941, Republic). [Courtesy of Jerry Ohlinger's Movie 
Material Store.] 


GRAPES (1945), starring Edward G. Robinson and 
Margaret O'Brien, remains probably the best film in 
which Gifford was prominent. Under Roy Rowland's 
direction, she portrayed the cultured city girl who 
relocated to a bleak farming area, disliked it at first 
but eventually was won over. Photoplay gave the 
production a deserved rave: "Charming story of 
Norwegian stock in Wisconsin....almost ex- 
perimental in form, building to no climax, present- 
ing no message and possessing no theme except 
that of kindly folk in a small and physically ugly com- 
munity....written (by Dalton Trumbo) and acted 
with a tremendous understanding... .James Craig 
as the small-town editor and Frances Gifford as the 
schoolteacher furnish just the right romantic note. 
Both are restrained, both splendid." 

She and James Craig, MGM's "budget Gable,” 
were romantically re-teamed in SHE WENT TO THE 
RACES (1945) and LITTLE MISTER JIM (1946). The 
former was the most fun, a novel comedy (if you 
hadn't seen the thirties' THREE MEN ON A HORSE) 
about a group of professors, led by Gifford, scien- 
tifically determining how to win at the race track. 
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Craig was a horse owner, Gifford, as Dr. Ann Wot- 
ters, never more attractive—and a good thing: now 
the “menace” part went to no less than Ava Gard- 
ner, galloping toward sex goddessdom. LITTLE 
MISTER JIM, an early Fred Zinnemann directing 
credit, was essentially a tear-jerking vehicle for 
freckle-maimed child actor Jackie "Butch" Jenkins. 
Gifford was the too-soon expiring wife of Army of- 
ficer James Craig, who then turned to drink and 
neglected son Jackie. Both pictures were probably 
more “B” than “A,” but produced with the usual 
MGM polish that made such distinctions almost im- 
possible to make. 

The same was true of 1947's THE ARNELO AF- 
FAIR, one of Gifford's better showcases, written and 
directed by radio's "master of suspense," Arch 
Oboler. In the kind of suffering-heroine role so dear 
to the great female stars of the forties, she played 
lawyer George Murphy's "perfect wife" whose 
momentary dalliance with shady nightclub owner 
John Hodiak involved her in murder. ‘‘Thesping of 
Miss Gifford, a horse opera graduate," applauded 
Variety, “marks her for a top dramatic slot in Metro's 
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Cliff Edwards, Frances Gifford and Richard Dix look across the street in this scene from AMERICAN EM. 
PIRE (1942, United Artists). [Courtesy of Author's Collection.] 


future book." 

Unfortunately, this did not happen. 

Joe Pasternak, whose frothy films with Deanna 
Durbin had saved Universal Pictures a decade 
earlier, produced Frances Gifford's next release for 
MGM, the Technicolor musical LUXURY LINER 
(1948). Glamourously dressed and sporting a new 
shade of hair labeled “titian-tease” by the publicity 
department, she was understandably pursued 
aboard ship by wealthy, devious businessman 
Richard Derr and won by captain George Brent, 
whose solid citizen credentials included being Jane 
Powell's father. Opera's corpulent Lauritz Melchior, 
in his films always seeming to be sitting down to 
eat or standing up to sing (and sing and sing), had 
the last of several MGM roles in this pleasant 
confection. 

Shortly before LUXURY LINER came out, Gifford 
said that she had never taken her early years in films 
seriously, "because | was making Tarzan pictures 
and serials, swinging from trees in a tiger skin and 
hanging from cliffs. It wasn't acting." 

Then she signed with Metro and discovered the 
many drama classes offered young players on that 


lot. “Il suddenly realized that acting was a profes- 
sion, something to devote a lifetime to, and | began 
to study it. And | was given an opportunity to act. 
All this happened only in the past three years, and 
l'm beginning to feel that !'m really getting 
somewhere." 

Nevertheless, she was doing only one movie a 
year. Providing one possible reason for this, she also 
revoaled that while she had given up thoughts of 
becoming a lawyer, she hadn't stopped studying 
subjects unrelated to acting. “l'm taking an exten- 
Sion course from the University of Chicago, and in 
my first written examination, on Egyptian history, 
| got a B-plus. And on my second, | got an A-minus." 

Early in 1948, Gifford was hospitalized with a frac- 
tured nose and head injuries following an 
automobile accident. She and Benjamin (Benny) 
Thau, long-time MGM Vice-President in charge of 
talent, had been driving to Arrowhead Springs 
together when the crash occurred. Thau received a 
compound fracture of the right leg. Occupants of 
the other car involved were uninjured. Gifford seem- 
ed to recover from the ordeal, and some months 
later MGM announced that, following plastic 
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Eddie Acuff, Frances Gifford, Tom Neal and Tommy Cook are studying the black stuff on Neal's finger 
in this scene from Chapter 6 of JUNGLE GIRL (1941, Republic). [Courtesy of Jerry Ohlinger's Movie Material 


Store.] 


surgery, she had been tested successfully "in both 
black and white and color" for future roles and that 
the studio was planning big things for her, possibly 
some remakes of Norma Shearer pictures. 

They did not keep their promise. Television had 
begun cutting into movie business, and studios 
were forced to trim their contract rosters. 

Gifford left MGM and did not appear on the screen 
again until Frank Capra's RIDING HIGH for Para- 
mount in 1950. In this mild but affable re-working 
with music of Capra's BROADWAY BILL (1934), Bing 
Crosby was a n'er-do-well horse racing addict and 
Gifford his fiancee, just divorced from a hockey 
player and rich and repressive ("Good heavens, even 
your dinner jacket smells horsey!"). She looked well 
and adequately filled her undemanding part (played 
earlier by Helen Vinson), but ingenue Coleen Gray 
got Crosby at the end. 

Subsequent talk of the now free-lancing Gifford 
doing some British films proved only that. Three 
years passed before her final movie, Hollywood's 
SKY COMMANDO (1953), a dull Columbia "B" about 
Air Force heroics during World War II, featuring Dan 
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Duryea, Gifford and Touch (Mike) Connors. "Frances 
Gifford,” said Varlety, "has little to do as a femme 
war correspondent." She appeared gaunt and older; 
there was speculation that her car accident injuries 
had done irreparable damage to her system. 

She acted on early television, including three 1953 
presentations of FIRESIDE THEATRE, DRAMA AT 
EIGHT and G.E. THEATRE titled, respectively, “Grey 
Gardens," "Adopted Son" and "My Wife, Poor 
Wretch," the latter a pilot film for a series with Allyn 
Joslyn that did not sell. 

In 1958 newspapers reported that Frances Gifford 
was admitted to Camarillo (California) State 
Hospital. That remains the last word the public has 
had of the actress. Recently, | wrote to Camarillo 
requesting information on her. | received a letter 
from hospital authorities to the effect that, since 
California law prohibits involved personnel giving in- 
formation about any individual “who has ever receiv- 
ed treatment for a mental disorder," they could 
neither confirm or deny that Gifford was a patient 
there. 

| was luckier with a letter to Richard Denning, who 


Johnny Weismuller, Frances Gifford and Johnny Sheffield laugh at the antics of Cheeta in this scene from 
TARZAN TRIUMPHS (1943, MGM). [Courtesy of Author's Collection.] 


appeared in several early forties Paramount pictures 
with her. ("Frances Gifford and Richard Denning,” 
reported Photoplay in its review of THE GLASS KEY, 
"decorate a story that almost, but not quite, hits the 
top register of the month.") Recalled Denning, "She 
was a very warm, friendly, feminine and lovely per- 
son. She was a pleasure to work with, and my only 
regret is that | didn't get the opportunity to know 
her better." 

Her most frequent male screenmate, James Craig, 
perhaps choosing discretion over candor, wrote me 
only a few words on his ex-leading lady; but they 
succinctly reflected the feelings of Frances Gif- 
ford's still numerous fans: 

"My best remembrance was that she was always 
a beautiful and talented lady." -DMcC 


FILMOGRAPHY: FRANCES GIFFORD 


1. WOMAN CHASES MAN (1937, UA) 
2. NEW FACES OF 1937 (1937, RKO) 
3. THE BIG SHOT (1937, RKO) 

4. STAGE DOOR (1937, RKO) 

9. LIVING FOR LOVE (1937, RKO) 


6. SKY GIANT (1938, RKO) 

7. MR. SMITH GOES TO WASHINGTON (1939, 
Columbia) 

8. MERCY PLANE (1940, PDC) 

9. HOLD THAT WOMAN (1940, PRC) 

10. JUNGLE GIRL (1941, Republic serial) 

11. BORDER VIGILANTES (1941, Paramount) 

12. THE RELUCTANT DRAGON (1941, RKO) 

13. WEST POINT WIDOW (1941, Paramount) 

14. THE REMARKABLE ANDREW (1942, Paramount) 
15. BEYOND THE BLUE HORIZON (1942, Parmount) 
16. TOMBSTONE—THE TOWN TOO TOUGH TO DIE 
(1942, Paramount) 

17. THE GLASS KEY (1942, Paramount) 

18. MY HEART BELONGS TO DADDY (1942, 
Paramount) 

19. AMERICAN EMPIRE (1942, UA) 

20. STAR SPANGLED RHYTHM (1942, Paramount) 
21. HENRY ALDRICH GETS GLAMOUR (1943, 
Paramount) 

22. TARZAN TRIUMPHS (1943, RKO) 

23. CRY HAVOC (1943, MGM) 

24. MARRIAGE IS A PRIVATE AFFAIR (1944, MGM) 
25. THRILL OF A ROMANCE (1945, MGM) 
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Frank Lackteen is getting ready to stab Tom Neal as he unties Frances Gifford in this scene from the con- 


cluding Chapter of JUNGLE GIRL (1941, Republic). [Courtesy of Author’s Collection.] 


26. OUR VINES HAVE TENDER GRAPES (1945, 

MGM) 

. SHE WENT TO THE RACES (1945, MGM) 

. LITTLE MISTER JIM (1946, MGM) 

. THE ARNELO AFFAIR (1947, MGM) 

. LUXURY LINER (1948, MGM) 

. RIDING HIGH (1950, Paramount) 

. SKY COMMANDO (1953, Columbia) 

33. MORGAN! (1966, Cinema V) -DMcC 
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$1.00. Bold letters are 3 cents extra a word. No 
charge for Caps or Zip Code. Subscribers are entitl- 
ed to 25 free words per issue. Minimum is waived 
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pear. No Underlining Please. 
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SELLING TV AVENGERS, THE PRISONER, 
TV GUIDES, JAMES BOND, MOVIE MAGAZINES, 
U.N.C.L.E., MOVIE MATERIAL, ETC. 
1935-1983. CATALOGUES 95C 
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BOX 107-C 
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FILM CLUBS THAT SHOW SERIALS 
AT THEIR MEETINGS 


Tennessee Western Film Club, 309 McQueen 
Street, Elizabethton, TN 37643 meets the second 
Saturday of every month at the Carter County 
Rescue Center at 1 p.m. Shows two chapters from 
a serial every meeting. 


The Wytheville Western Film Club, C/O Craig 
Allison, 1640 N. Main Street, Wytheville, VA 24382 
meets the third Saturday of every month at 10 a.m. 
during the winter and fall months and at 6 p.m. dur- 
ing the late spring and summer months. They show 
two chapters of serial at each meeting. 


FEARLESS CLYDE BEATTY 


by Charles K. Stumpf 


Clyde Beatty was born at Chillicothe, Ohio on 
June 10, 1903. His parents were of Irish and English 
extraction and named him for the Clyde River. As 
a youngster Clyde was quite frail and dreamed of 
becoming a pilot. Whenever he had a chance, he 
would go to the zoo where he enjoyed watching the 
animals that he dearly loved. When a circus came 
to town young Clyde would always spend as much 
time as possible around the animal cages. The urge 
to be closer to these wild jungle beasts became so 
intense, that, when he was about fifteen years old 
he ran away from home to join a traveling circus as 
a ‘cage boy.’ After three days his father caught up 
with him and he reluctantly returned home. 

A year later, with his parents consent, Clyde join- 
ed another circus, just to be near the animals. He 
worked cleaning out the cages and bringing the 
animals their food. A trainer took an interest in the 
lad and began to teach him how to train the wild 
animals. Clyde's first experience with training 
animals came when he was asked to be an assis- 
tant in a polar bear act. He took a great interest in 
all of the animals and learned as much about their 
strange quirks and uneven temperaments. 

Finally a full-fledged trainer, in 1926 he introduc- 
ed his “Big Cage of Mixed Animals" - twenty tigers 
and an equal number of lions, an extremely 
dangerous combination. Beatty was not a big man. 
He stood just five feet, five and one half inches tall 
and never weighed in at much more than 145 
pounds. Audiences soon became acquainted with 
his familiar outfit: jodhpurs and a white pith helmet. 
He always carried a whip in his right hand and bran- 
dished a chair and a revolver with blanks. Beatty was 
the epitome of fearlessness and survived more than 
a hundred maulings bu the wild beasts he perform- 
ed with. 

In 1931 he joined the Ringling Brothers-Barnum 
Circus and in the next forty years, he was never idle 
for a single season. One of his star performers was 
"Nero" a savage lion. In January of 1932 Beatty had 
a very close call when Nero nearly killed him. Severe 
injuries placed the trainer in a hospital for eighteen 
weeks, but his terrific physical stamina pulled him 
back to health. Beatty accomplished what seemed 
the impossible by the sheer strength of his talent, 
aggressivenes and will to succeed! 

In telling of how he selected beasts to use in his 
act, he once stated: 

"| prefer a jungle-bred animal - anytime. A jungle- 
bred beast is afraid of you - right from the start. 
Before you begin training him you must spend 
weeks winning his confidence, making him believe 
that you won't hurt him. Unless he believes that, you 
couldn't possibly train him. Lions and tigers never 


Below: A newspaper clipping from the early thirties. 
[Courtesy of Author's collection. 
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FEARLESS CLYDE 
BEATTY 


lose their primitiveness. | train them, | don’t tame 
them! I’m alwats on the alert for those moments 
when their basic savagery comes to the surface. On 
the whole - I’ve been lucky!” 

Beatty turned author, and along with Edward An- 
thony, he wrote a book based on many of his per- 
sonal experiences with the wild beasts. The book 
was titled, The Big Cage. In 1933 Universal Pictures 
bought the screen rights, and Anthony and Ferdi- 
nand Reyher wrote the screenplay. Beatty was sign- 
ed to portray himself on the screen. 


Famed animal trainer Clyde Beatty and the savage lion "Nero" in a quiet moment in the big cage in 1932. 
[Courtesy of Author's Collection.] 


The story told of an animal trainer (Beatty) who 
has lost his courage (it never happened to Beatty 
in real life). The trainer was in love with a pretty 
trapeze artist (Anita Page) and regains his courage 
when he sees that his sweetheart is in real danger. 
To round out the plot other ficticious characters 
were brought in. A drunken ex-trainer (Raymond Hat- 
ton) and his young son (Mickey Rooney) who 
transferred his young hero worship to the worthier 
shoulders of brave Mr. Beatty. The script also 
employed the motto "The Show Must Go On!" - 
despite a fierce thunderstorm. 

THE BIG CAGE was directed by Kurt Neumann 
who managed to overcome many production pro- 
blems. Beatty and his cage full of forty wild cats had 
to adjust to strange new working conditions, in- 
cluding glaring lights and cameras. The lights were 
the biggest problem of all. So many lights were 
focused on the huge cage, that the intense heat was 
unbearable. Beatty took two rehearsal weeks to put 
his animals through their paces, getting them used 
to the glare of the lights and the unexpected heat. 
The tigers, in particular, were made sleepy by the 
warmth and dozed until they grew bored, but, the 
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sharp crack of Beatty's whip regained their rapt 
attention. 

The opening sequence of the film showed the 
wild animals being landed at a dock. According to 
the script, one of the wild beasts escaped from its 
cage. When the director called "Action!" and the 
cameras began to grind, the beast escaped from its 
cage (as planned) but, not being used to such com- 
plete freedom, it turned "native" and leaped over an 
eighteen-foot barricade - right into the middle of the 
astonished crew - causing a mild panic. The crew 
remained terrified throughout th duration of the pro- 
duction. Cages to protect the camera crew were 
erected inside of the big steel cage in which Beatty 
and the beasts performed. None of the cast were 
allowed to go near the animals. Director Neumann, 
often became so nervous by the sight of Beatty sur- 
rounded by his forty wild beasts, that he sometimes 
was ill and had to leave the set. 

After a shot was completed, the crew would not 
emerge from their protective cages until the snarl- 
ing beasts had been removed. One day they were 
thrown into a panic when Andy Devine as a clown 
named "Scoop" and dressed in a tiger skin, silent- 
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A lobby card from 1934. [WoY Collection.] 


ly stole into their midst. The film was eventually 
completed without mishap, and with more authen- 
tic thrills than any audience had ever witnessed 
before. 

Film critic Richard Watts wrote in the New York 
Herald Tribune: 

"Clyde Beatty, the herod of the greatest of circus 
acts, gives a demonstration of his prowess.... 
Although he is one of the great showmen, Mr. Beat- 
ty hardly can be accused of being an actor. In his 
support you will find such excellent and all-too- 
unrecognized players as Anita Page and Wallace 
Ford, handling the highly nominal love interest. Ray- 
mond Hatton is the broken-down trainer, and young 
Mickey Rooney, a bearable child actor, is his son." 

During a circus performance sometime in 1934, 
the audience witnessed a show that wasn't plann- 
ed. “Prince” a seven year old lion fought and killed 
one of Beatty's prize tigresses, "Sheba." Ten days 
later, the same lion savagely attacked and killed 
another tigress, "Rosie". The thrills never ceased 
and audiences sometimes got more than they 
bargained for. 

Beatty had proved to be a box office draw with 


his first feature film, so Mascot Pictures signed him 
to make a twelve-chapter serial entitled THE LOST 
JUNGLE. Directed by Armand Schaefer and Dave 
Howard, a review in the New York Times on June 
8, 1934 stated: 

With superb indifferences for his personal safe- 
ty, Clyde Beatty in THE LOST JUNGLE, comes to 
grips with a senario that makes his lions and tigers 
look Ike over-fed house cats. There are shipwrecks, 
a dirigible crash, buried treasure, a mutinous crew, 
a lost civilization, a treacherous assistant and an 
island loaded with savage fauna. Mr. Beatty, travel- 
ing under his own name, takes everything in stride, 
although his histrionic manner is a shade too reti- 
cent. As the Frank Merriwell of the big top, the shy 
lover, the scourge of the black-hearted, the one-man 
jungle safari, he puts on a good show... .It all has 
a synthetic look, but the lions and tigers are real, 
and Mr. Beatty knows his business. The children will 
sit through it twice." 

In 1935 Mr. Beatty went to work with the Cole 
Brothers Circus and remained with them through 
August 1938. In later years both circuses would 
combine. In 1936 Republic Pictures released their 
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The cast and crew of THE LOST JUNGLE pose before a set. Seated in the front row can be seen Syd Saylor, 
Cecelia Parker and Clyde Beatty. [WoY Collection.] 


first serial, DARKEST AFRICA, in fifteen-chapters. 
The serial was later re-issued under the title: KING 
OF JUNGLELAND. It was wildly creative and had 
Beatty fighting his way through the dense jungle to 
a lost city inhabited by a race of strange flying 'Bat 
Men'. Appearing along with Beatty was young 
Manuel King who was billed as “The World's 
Youngest Animal Trainer". Some superb special ef- 
fects utilizing minatures by Howard Lydecker was 
augmented with some stock footage from THE 
LOST JUNGLE. It was capably directed by B. Reeves 
Eason and Joseph Kane. Beatty's serials enjoyed 
great popularity at the box office and prompted Col- 
umbia Pictures to sign another world famous animal 
trainer, Frank Buck to star in a fifteen-chapter serial, 
JUNGLE MENACE in 1937. 

In January of 1936 Clyde Beatty introduced the 
largest wild animal act ever to be seen on a 
vaudeville stage, premiering at the Fox Theatre in 
New York City. The following year while making an 
appearance at New York's Hippodrome, a vicious 
tiger caught him off guard and knocked him across 
the ring. Undaunted, Beatty quietly got up to his feet 
and went on with his act, as the crowd cheered. 

Beatty's personal life was always rather quiet. He 
had an early marriage to Ernestine Pegg (1926) they 
divorced in November of 1931. On September 16, 
1933 he married a circus aerialist, Harriet Evans. The 
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second Mrs. Beatty announced that she would like 
to perform 'on the groun’, and before she realized 
what was taking place, Clyde had started her on a 
path which would lead her to becoming “The 
World's Greatest Female Wild Animal Trainer”. 
Together, they appeared in a Pete Smith Specialty 
short film CAT COLLEGE released by MGM on June 
29, 1940 in sepia tone. In the short, Clyde conducted 
a course in the care and training of lions, to a host 
of pretty coeds. 

On several occasions Beatty had been falsely ac- 
cused of cruelty to his animals. Once he was ar- 
rested, but was soon freed of all charges. In 1939 
he was presented with a Gold Cup naming him: 
"Number One Circus Showman in America." 

Several different radio serials were based on the 
real life adventures of Clyde Beatty. One such, THE 
CLYDE BEATTY SHOW debuted over the Mutual 
network on December 11, 1950 with dramatizations 
of real life incidents of the animal trainer. Mr. Beat- 
ty narrated the program and participated in the 
enactments. The first episode dealt with an elephant 
hunt in Africa in which Beatty and his adventurous 
wife were almost trampled to death in a stamped of 
wild elephants. Heard in the cast were: Eric 
Snowden, Tim Graham, Byron Kane, Eve McVeagh, 
Vic Perrion and Larry Thor. The program was pro- 
duced by Shirley Thomas. 
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In 1941 Beatty authored a second book entitled 
Jungle Performers, in 1965 he turned out a third 
book, Facing the Big Cats. He joined Frank Buck on 
the screen in 1949 with Abbott and Costello in 
AFRICA SCREAMS. Beatty made a return to films 
in 1954 appearing in RING OF FEAR in which he was 
seen as himself. 

On May 19, 1957 Beatty and his "big cage full of 
lions and tigers" was signed for a guest appearance 
on the Ed Sullivan television show. The glaring 
studio lights un-nerved the wild beasts, and during 
their performance, some of the animals chased the 
veteran trainer from the caged area. Everyone in the 
theatre 'froze' until Beatty regained control of the 
situation. 

During his long and active career Clyde Beatty 
trained approximately one thousand wild lions and 
tigers. He traveled more than a million miles and 
gave over 30,000 performances. In July of 1964 he 
underwent surgery for stomach cancer. Despite 
Severe pain and a great loss of weight, he resumed 
his career in April of the following year, in true 'the- 
show-must-go-on' tradition. Clyde Beatty made his 
last personal appearance at Salisbury, Maryland on 


May 26, 1965. He then returned to his home in Ven- 
tura, California, where he died on July 19, 1965 at 
the age of sixty-two. 

FEARLESS CLYDE BEATTY performed many 
death-defying feats for countless numbers of au- 
diences and remained a true showman to the end. 

In later years the Clyde Beatty Circus joined the 
Cole Brothers Circus and in 1981 was one of the last 
three major traveling road shows in the country. 
Financial difficulties forced the owner Jerry Collins 
to put the circus up for sale. Included in the sale 
was the Big Top that covers 45,000 square feet, 30 
tractor-trailers, a water truck, dining truck and 38 
acres of land for the winter months when the circus 
pauses to catch its breath. Also 13 Asian elephants 
said to be worth $25,000 each. Collins' asking price 
was two and a half million dollars. 

On December 31, 1981 Collins donated the circus 
to Florida State University. The university has its 
own "Flying High Circus" comprising gymnasts and 
high wire acts and is believed to be the only institu- 
tion of higher learning to maintain its own big top. 
In return, Collins gained a tax advantage in the full 
amount. In turn, the University agreed to sell the cir- 
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Victor Jory or possibly his stunt double in a scene from the 1940 Columbia serial THE SHADOW. [WoY 
Collection.] 


© 


cus to longtime general manager of the show, John 
Pugh, for $2,000,000 payable over 20 years. Under 
Pugh's ownership the circus wil! be taken out of 
storage and used for tours of small towns. With the 


tour to get underway in April. Pugh stated that he 
would not compete with the other two remaining 
touring circuses for dates - Ringling Brothers and 
Barnum & Bailey. -CKS 
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VICTOR JORY: Tribute to a Bad Man 


by Paul Dellinger 


For nearly four decades, he was the man we lov- 
ed to hate. Victor Jory, who died Febraury 12, 1982 
at age 79, played the bad guy in so many westerns 
that it was sometimes hard to remember he could 
do just as well on the other side. 

As a matter of fact, his first love seemed to be 
the stage rather than the screen. He made his act- 
ing debut in 1918 on the stage of the Pasadena 
Piayhouse. In 1981, he starred there in The Time of 
Your Life and The Last Meeting of The Knights of 
the White Magnolia, and directed a production of On 
Golden Pond which was made into a movie with 
Henry Fonda, Katherine Hepburn and Jane Fonda 
in 1982. 

His career also includes character actor roles in 
such prestige films as ADVENTURES OF TOM 
SAWYER (1938), GONE WITH THE WIND (1939), 
STATE FAIR (1945) and THE MIRACLE WORKER 
(1962). At times he would appear in such produc- 
tions as Our Town at the Actors Theater in 
Louisville, Kentucky, managed by his son, Jon Jory. 
In 1959, he and Patrick McVey co-starred in a televi- 
sion series, MANHUNT, in which Jory played a San 
Diego policeman. 

Born in an Alaskan gold rush camp November 23, 
1902, Jory led a life as exciting as his birth would 
seem to foreshadow. He went to school in 
Pasadena, where his acting career would start, and 
later lived in Vancouver, British Columbia where he 
won the amateur light heavyweight boxing cham- 
pionship — experience which would stand him in 
good stead later at a certain New Year’s Eve Party 
in the states. 

He was not only an actor, but also handled direc- 
ting, writing and producing chores at various times. 
He even published a couple of songs. 

For atime, Jory seemed destined to specialize in 
providing trouble for William Boyd and his friends 
in the Hopalong Cassidy series, a chore which had 
fallen to Stephen Morris earlier. The Cassidy movies 
featured a lot of actors early in their careers who 
went on to become known as stars in their own right 
— George Hayes, who became better known as 
“Gabby”; Russell Hayden, George Reeves, Eddie 
Dean, Robert Mitchum — and Victor Jory, who first 
appeared as a character named Steve Fraser in 
WIDE OPEN TOWN (1941). 

He played Baptiste in RIDERRS OF THE 
TIMBERLINE (1941), Jebb Hardin in COLT COM- 
RADES (1943), Mark Jackson in BAR 20 (1943), Tom 


Jordan in HOPPY SERVES A WRIT (1943), and Dan 
Slack in THE LEATHER BURNERS (1943). 

When he wasn't causing trouble for Hoppy, he did 
so for others including an early Hoppy sidekick, 
Russell Hayden, in solo efforts such as KNIGHTS 
OF THE RANGE (1940). He was the villain who for- 
ced the Younger Brothers — as played by Dennis 
Morgan, Wayne Morris and Arthur Kennedy — onto 
the outlaw trail in BAD MEN OF MISSOURI (1941). 

Other westerns in thich he was featured include 
TOMBSTONE (1942) and THE KANSAN (1943), both 
starring Richard Dix; SOUTH OF ST. LOUIS (1949) 
with Joel McCrea; TOUGHEST MAN IN ARIZONA 
(1952), one of two westerns made by singer Vaughn 
Monroe, and MAN FROM THE ALAMO (1953) with 
Glenn Ford, all these being merely a sampling. 

He starred as the good guy in two 1940 Columbia 
serials, first in the title role of THESHADOW — bas- 
ed more on the magazine version than the subse- 
quent radio character with the hypnotic power ‘‘to 
cloud men's minds so they cannot see him” — and 
in the mystery, THE GREEN ARCHER, in which the 
enigmatic title character would warn him of peril in 
time for him to escape each week. 

His versatility is shown in two Randolph Scott 
movies, in which he was featured with Bill Williams. 
In FIGHTING MAN OF THE PLAINS (1949), based 
on Frank Gruber's novel, Fighting Man, published 
a year earlier, Scott played a Quantrell guerilla try- 
ing to live down his part as a lawman. Williams 
played his nemesis, a gunman named Tancred. Dale 
Robertson made his first featured appearance as 
young Jesse James. Jory portrays a gambler who 
befriends Jim Dancer (Scott) and winds up sacrific- 
ing his life for him. 

In 1950, the same trio — joined by “Gabby” Hayes 
— made THE CARIBOO TRAIL, in which Scott must 
amputate Williams' gun arm to save his life and 
Williams, never forgiving him, becomes adept as a 
gunfighter with the other hand and with revenge on 
his mind. But he sees the light before the last reel 
showdown and winds up back on Scott's side, even 
shooting down Jory as the villain and taking Jory's 
fatal bullet in the next second. 

Jory's work verged from the top-notch GONE 
WITH THE WIND type movies to what many would 
call the opposite extreme — like CAT WOMEN OF 
THE MOON, a 3-D film released in 1954. It was a low- 
budget science-fiction film about an expedition to 
the moon in which our astronauts find a telepathic 
race of "cat women” living in the lunar depths and 
save them from such perils as a giant spider. Marie 
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Windsor, Susan Morrow and Carol Brewster were 
among the curvaceous feline females. The leading 
man, according to the credits, was Sonny Tufts who 
played the leader of the expedition — but, in the 
course of the story, his character emerges as a 
blunderer and Jory's character must take things in 
hand and knock Tufts out to achieve a satisfactory 
conclusion. 

Jory, a former boxer, was not unacquainted with 
knockout punches. At the 1981 Western Film 
Festival in Charlotte, North Carolina, he told the 
story of how he met Erro! Flynn (with whom he 
would work in 1939 in DODGE CITY). 

It was at a New Year's Eve party Jory was giving 
at his home in Pasadena. A publicist who know Jory 
showed up with a handsome stranger, introducing 
him as Errol Flynn, in town to star in a picture call- 
ed CAPTAIN BLOOD (1935), and asked if he could 
come to the party. 

"| said, ‘Sure, come in,’ and he said: ‘Thank you 
veddy much,’ ” Jory recalled, mimicking the British 
accent. "He came in and | said, ‘Where'd you want 
to go? You want to go where the gambling is, or do 
you want to go where the dancing is, or where the 
bar is?' " 

“| rather think I'd like the bar," Flynn replied. 

"Right through there." 

"He went in," Jory recalled. "Everything was all 
right for about 20 minutes. Twenty minutes later, a 
little actor who is now dead but who | saw yester- 
day on a film (HOPPY SERVES A WRIT). ...His 
name was Byron Foulger — a little man, 5'4", 130 
(Ibs.)....he came out of that room and he was 
steaming, face was flushed. He said: 'Good night, 
Victor, lm going home.’ " 

Jory asked if he didn't want to stay and see the 
old year out. “No, I’m going home." 

"What's the matter, Byron?" 

"Well, there's a big fellow in that room. He's mak- 
ing passes at my wife and | can't do anything about 
it and l'm going home." Foulger and his wife left, 
after pointing out Flynn as the culprit. 

Jory said he went to the bar. “Hello, Mr. Flynn." 

“Hello, old boy." 

"Everything going all right?" 

"Quite all right, thank you." 

"Anything you need?" 

"Oh, no." 

“You know, | didn't tell you — there are quite a 
few single girls at this party. Single girls. The others 
are my friends. Be glad to introduce you to them.” 

“PIL find my way, old boy." 

"About 30 minutes later," Jory said, “a fellow 
named Charlie Lane....came out. He's small, 
too....He was furious, flushed in the face... .and 
Charlie came out and said, 'Where's the poker? 
Where's the poker?’ " 

"What do you want the poker for?" 

“I’m gonna kill that big guy in the other room!” 

"What for?" 


"Because he's bothering Ruth, my wife!" 

"I know who it was,” Jory said, and urged Lane 
to go elsewhere while he went to the bar again. 

"Mr. Flynn?" 

“Yes?” 

"| told you there were single girls here." 

"| know you told me, old boy." 

“I’m just trying to be a good host... ." 

“I’m going to tell you something. You know what 
a good host does? He leaves his guests alone." 

"Well, I’m not going to leave you alone, | can't do 
it. You're making passes at wives of friends of mine. 
You're going to have to stop it or else I’m going to 
have to throw you out." 

"You think you can do that?" 

This led to the two of them strolling outside 
together. ‘‘So we got to the front door and he open- 
ed the front door and he said: ‘I think it's only fair 
to tell you, old fellow, that | came over here with the 
Irish Olympic team as the 175-pound class boxing 
champion.’ " 

Jory replied, "Get your --- out on the lawn because 
l'm the Canadian champion and we're gonna have 
a --- of a time.” 

"We went out on the lawn. He couldn't box. He 
was a fine swimmer, and he was a fine tennis 
player....Lousy boxer. He boxed Fitzsimmons 
style, very straight up... .So I feinted with my body 
and | hit him with a left and he bent over a little bit, 
and | caught him with a right in the solar plexus and 
he went down. | hit him again—as he went down. 
He wasn't especially out but he couldn’t breathe, so 
| waited for him to get his breath back. Finally, he 
sat up. | said: ‘Well, what do you want to do now?’ 
He said, ‘Old boy, I think I'd like to meet those single 
giris. ” :PD 
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THE BROKEN COIN 


Compiled and Presented by BUCK RAINEY 


Released................0 cee June 21, 1915 
Distributor................ 0-2 e eee Universal 
Length................. cece 22 Chapters 
GOMre... 0... cee eee Serial Adventure 
Director/Producer................- Francis Ford 
Scenarlo............ 0.0 cc ee eee Grace Cunard 
From a Story by............... Emerson Hough 
Cast 
Grace Cunard...............0000 ee. Kitty Grey 
Francis Ford................. Count Frederick/ 
Hugo LeBuque 
Harry Schumm................. King Michael II 
Reese Gardiner................... The Apache 
Ernest Shields................. Count Sacchio 
W.C. Canfleld.............. 00.0. ce eae Gorgas 
Doc Crane............ 0c cee The Pawnbroker 
Harry Mann................ eese Servant 
Victor Goss............ueel eee Servant 
E.A. Clarke............. 2.2 cee eee Henchman 
G.J. Uttal a a eee Henchman 
Louis Short..............L.Luu.. Prime Minister 
Bert Wilson............ Confidante to Frederick 
Jack Ford............... Sacchio's accomplice 
Mina Cunard. ........... The King's Sweetheart 
Marc Fenton................ King of Grahaffen 
Eddie Polo.....................eesse Rolleaux 
Jack Holt......... Capt. Williams/Sacchio's man 
Burton C. Law 
Billy White 


STORY: The map to a royal gold fortune is on two 
separate pieces of a coin, one of which Kitty Grey, 
a newspaper woman, buys in an old curio shop. 
Learning of the possible value after researching it, 
and interested in the story, she goes to the small 
kingdom of Gretzhoffen to seek the other half, which 
is in the possession of the weakling King Michael. 
There she is opposed by the ruthless Count 
Frederick, bent on obtaining the fortune for himself, 
as well as the king's throne. 


Episode 1 
THE BROKEN COIN 
Released during the week of June 21, 1915 


Kitty Grey, an American newspaper reporter, 
leaves her office for lunch. On her way to the 
restaurant she sees in an old curiosity shop half of 
a broken coin, inscribed in Latin. The name ''Gretz- 
hoffen" attracts her attention, and she buys the 
coin. On her way out of the shop she drops the 
papers she is carrying, which are picked up and 
handed to her by a foreign-looking man, who has 


been watching the coin before Kitty came along. 

Kitty goes on her way and the man enters the 
shop to buy the coin Kitty has just purchased. He 
is told by the proprietor that the young lady who just 
left the shop bought it. The foreigner, hiding his 
disappointment, leaves the shop. Kitty, thinking she 
has material for a good story, forgets about lunch 
and goes to her room for an old article she has writ- 
ten regarding the poverty-stricken Kingdom of Gret- 
zhoffen, and with the aid of a Latin grammar, 
translates the inscription on the coin, which reads: 
"Underneath flagstone of north corner torture 
chamber can be found treasure valuables of the king 
of Gretzhoffen Mi". This arouses her imagination to 
such an extent that she hurries back to her office 
and asks the editor to give her three months to go 
to Gretzhoffen and locate the other half of the coin. 

The editor and other reporters laugh at the coin, 
saying it is only a fake made by some curio dealer 
to make money. But Kitty is staunch in her request 
for the time to go to Gretzhoffen and the editor (Carl 
Laemmle himself in a bit role), realizing it will make 
a good story, even if it is a fake coin, consents to 
let her go, wagering her a year's salary that she will 
not find the other half of the coin. 

In the meantime the mysterious looking foreigner 
has followed Kitty to her home, entered her room 
while she was at the office, and ransacked 
everything in general, looking for the coin which Kit- 
ty, at that moment, had in a chamois bag around her 
neck. Cursing his bad luck, the intruder leaves the 
room, going in further search for Kitty and the 
broken coin. 

Everything ready for her departure, Kitty bids 
good-bye to her many friends at the office and goes 
aboard the boat. As she is waving good-bye to her 
friends on the dock after the boat starts on its way, 
she feels a strange presence near her. Turning, she 
comes face to face with the learing foreignor who 
had handed her the package she dropped when she 
left the curio shop the day she bought the coin. 
Passing the strange creature she goes to her state 
room, trying to throw off the feeling of impending 
danger. 

After dinner, feeling tired from the excitement of 
the last few days, Kitty falls asleep in her state room, 
after making sure that the little chamois bag con- 
taining the coin is safely tied about her neck. She 
awakens suddenly to glimpse the profile of a man 
at the porthole of her compartment. He disappears 
as she sits up. Realizing something is wrong, Kitty, 
after making sure no one is watching her, takes the 
coin, her passport, and other valuables from the bag 
and hides them in her stocking. After another 
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Right: A scene from THE BROKEN 
COIN (1915, Universal). Grace Cunard 
is in the foreground and a young Jack 
Holt can be seen on the floor. [WoY 
Collection.] 


cautious survey she returns to bed. X. 
Some time later she is awakened to ** 
find a hand holding her chamois bag i 
disappear through the porthole. Startl- 
ed, she runs to the porthole just in 
time to see the form of a man disap- 
pear around the bow of the boat. 
Realizing the bag contained only her 
handkerchief and an American half- 
dollar, and that the coin is safe in her 
stocking, Kitty locks the porthole and 
retires for the night. She sees not more EJ 
of the strange foreigner, and arrives in © 
Gretzhoffen in fine spirits and with the = 

coin safely tucked away. 

On investigating, with the help of 
the American Consul, Kitty finds that the Kingdom 
of Gretzhoffen is a very poor little principality, rul- 
ed by a puppet king, Michael the Second, who is 
under the power of a supposed friend, Count 
Frederick. Frederick is, in reality, the pretender of 
the throne occupied by the puppet, and uses 
Michael, under the guise of a friendship, to further 
his own plans and to ascend to the throne of 
Gretzhoffen. 

The financial straits of the little kingdom are due 
to the fact that gold scripts and jewels belonging 
to Michael's father, the old king Michael the First, 
have been missing since the death of the old king, 
and the only clue to the missing valuables is half 
of a broken coin, inscribed in Latin, and given to the 
present king, by an old servant of Michael the First's 
on his, the servant's, death bed. 

Michael, the puppet, has, after a fashion, tried to 
locate the other half of the coin, which would enable 
him to find the hidden scripts, not from any love he 
bears for Gretzhoffen, but so he will have more 
money to spend on his loose living, which, with his 
extravagant parties, has put the kingdom in its pre- 
sent state of bankruptcy. 

Count Frederick, knowing of the coin and its 
value, procures it, through the aid of his valet and 
accomplice, Grahame, and determines to find the 
other half, dethrone Michael, and ascend the throne, 
a rich ruler of Gretzhoffen. 

Kitty learns only part of this, but realizes that this 
Count Frederick is the one she wil! have to work 
against and that he will give her little trouble. Thank- 
ing the consul for the information, she bids him 
good-bye and strikes out for the hotel. 

In the meantime, Rolleaux, the foreigner who 
followed Kitty on her trip and who is, in reality, a 
hireling of the unscrupulous Frederick, reports to 
his employer with the bag he has obtained from Kit- 
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ty onboard the liner. Frederick, who has a violent 
temper, is greatly angered at finding the bag minus 
the precious half coin and beats the cringing 
Rolleaux until great welts rise on his flesh. Rolleaux, 
although a brute in strength, takes Frederick's 
beating like a child, and with a strange expression 
on his bleeding face, leaves the room. Frederick, 
quickly forgetting Rolleaux, sets about to find 
another way to get the coin. 

Kitty, in a taxi on her way home, sees a man stag- 
ger from the back door of a fashionable house, try- 
ing to cover his blood-stained face with his coat 
sleeve and, stopping her car near the man, she gets 
out and tries to help him. Not recognizing him and 
pitying him, she takes the stranger to her home and 
cares for his wounds. 

The next day Kitty takes him for a ride. He waits 
upon her in a hand-dog way. As they ride down a 
boulevard, Rolleaux suddenly becomes consumed 
with rage, and Kitty, looking in the direction he has 
his eyes riveted, sees in an open car the face of her 
old enemy, Hugo Lubeque, the international spy, 
who, in reality, is — Count Frederick. 


Episode 2 
SATAN OF THE SANDS 
Released during the week of June 28, 1915 


Kitty, face to face with her old enemy, the Inter- 
national Spy, now living under his own name, Count 
Frederick, realizes she is “up against” a very hard 
proposition in searching for the other half of her 
coin. 

Frederick calmly puts his hat on the table and 
asks Kitty to be seated. This she refuses to do and 
he smiles blandly. Kitty attempts to leave through 
the door leading to the hall which Frederick has just 
entered, but is stopped by the entrance of another 


Rignt: Francis Ford has just floored Jack Holt 
as Grace Cunard looks on in this scene from 
THE BROKEN COIN (1915, Universal). [WoY 
Collection.] 


man in the employ of Frederick. She then 
starts for the door leading to the den, but ' 
Frederick beats her to it and, removing the 
key, tells her if she will turn over to him the 
half of the coin in her possession, he will be 
delighted to allow her her freedom. She 
refuses and starts again for the door and is f 
again stopped by Frederick who threatens to 
lock her up if she does not be quiet. This is 
overheard by Rolleaux in the adjoining room 
and he tries to get to her, but the door is lock- ES 
ed by Kitty and the key is in the possession P 
of Frederick. He is quickly overpowered by the $3 
men, who have regained a little of their 
strength. On the other side of the door 
Frederick gives the man who has just entered 
the room a side look, and asks Kitty again to 
give up the coin; this she still refuses to do 
and as he starts to grab her, she makes ai; attempt 
to strike him. She succeeds and sends him flying 
across the room; she rushes to the door but is 
grabbed from the back by the man and quickly taken 
from the room. Frederick follows and tells her if she 
does not come across with the coin and stop med- 
dling with his affairs he will put her where she can- 
not do anything. This, overheard by Rolleaux, puts 
added vigor into his punches in attempt to get to 
her aid. 

The girl steadfastly refuses to give up her half of 
the coin and Frederick, hearing the noise in the next 
room and realizing that if Rolleaux gets to him, he 
may fair badly at his hands, quickly gets Kitty out 
of the house. Rolleaux succeeds in getting into the 
ante room, just in time to hear Kitty, Frederick, and 
his accomplice going down the hall. He rushes out, 
but can find no trace of any of them. 

Kitty is hurried into a cab and rushed across the 
desert, headed for the adjoining country of Grahof- 
fen. Rolleaux gets on their track and Frederick, 
realizing this, asks Kitty again if she will give him 
the coin and go back home. This she stoutly refuses, 
telling him she means to get the other part of the 
coin, find out its secret, and write a good story for 
her paper, adding that she will not forget to men- 
tion his extremely gentle handling of herself. With 
Rolleaux close on his heels, Frederick, nearly fran- 
tic, employs his man to overpower Kitty, take the 
coin and beat a hasty retreat. Kitty, in the scurmage 
with Frederick's accomplice, is knocked in the head 
and falls to the ground unconscious, after having 
seen Frederick or one of his men who was follow- 
ing Rolleaux shoot him. After many hours, Kitty 
comes to, finding herself alone on the desert, with 
the supposedly dead Rolleaux a few yards away 
from her. 
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She gets to her feet and staggers over to where 
Rolleaux is lying unconscious. She realizes his bad 
condition and the necessity for-water, and making 
him as comfortable as she can, looks about for an 
oasis for his relief. Wandering about, she suddenly 
sees upon the sky line a caravan en-route to Grahaf- 
fen; waving her arms frantically and running toward 
it, she finally attracts attention. The leader of the 
caravan comes to her assistance, and with the help 
of a couple of Arabs, carries Rolleaux to a camel, 
and, placing Kitty on another one, they start again 
on their way to Grahaffen. 

Arriving at a village near the principality, they 
leave Kitty and Ralleaux at a small peasant's home, 
and bidding Kitty goodbye, they leave on their long 
journey. 

Kitty, making Rolleaux comfortable and promis- 
ing to return at once, goes out to inspect the 
country. 

Count Sacchio, of the Diplomatic circles of 
Grahaffen, out on a hunting trip, sees and becomes 
interested in Kitty, who, seeing and recognizing his 
bearing as a gentleman, at least by birth, if not 
morally, places herself in his pathway so he will be 
sure to see her. He does and they immediately start 
a conversation, wherein Kitty states that she is a 
stranger there and has an injured servant at the pea- 
sant home a short distance away. Sacchio, in reali- 
ty, an unscrupulous villain at heart, pretends to be 
sorry for Kitty in her predicament and asks what he 
can do to help her. Kitty does not trust him too 
much, but seeing nothing wrong in him, tells him 
she is anxious to get back to Gretzhoffen. Sacchio 
calls his groom, and placing Kitty on his horse and 
riding the groom's, he invites her to have tea at his 
lodge. She at first refuses, thinking of the waste of 
time and hating to leave Rolleaux, but he is so pro- 
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fuse in his invitation and she, knowing she can do 
nothing until Rolleaux gets a little rest, consents. 
Arriving at Sacchio's lodge, she finds other guests, 
three or four, and feeling a little safer, offers to make 
tea. 

In the meantime, Frederick has returned to Gret- 
zhoffen with the half of Kitty's coin and pays the 
King another visit, hoping to get his part of the coin. 
The King, a little more sober than usual, suspects 
something wrong, and tells Frederick that it is in the 
bank with his other valuables. Frederick tells him 
it is no good, but that he thought it might make a 
nice charm. Michael laughs him off and Frederick 
leaves to think out a plan to get it some other way. 

Rolleaux, awakening and feeling stronger, 
becomes worried about Kitty, but the peasant 
woman tries to reassure him. 

Kitty, having made tea for Sacchio, notices the 
other guests slowly scattering, and the sensuous 
looks of Sacchio. She becomes a little nervous and 
suggests that she is going, but Sacchio tries to per- 
suade her to remain. 

Rolleaux, worried about Kitty, insists upon going 
out and looking for her. 

Sacchio, becoming bolder, tries to embrace her; 
she repulses him, but the brute in him is awaken- 
ed, and he is just about to take her in his arms when 
he hears someone at the front door, and, releasing 
her, comes face to face with Rolleaux, who makes 
a dash toward Sacchio. Kitty stops him, and holding 
tight to Rolleaux's arm, leaves the lodge. 

On arriving at his apartment, Frederick finds an 
invitation for a weekend at Count Sacchio's hunting 
lodge, and quickly getting some things together, he 
starts for the lodge across the desert. 

Kitty and Rolleaux, on the two horses they took 
from the outside of Sacchio's lodge, start across the 
desert, headed for Gretzhoffen, when they come 
face to face with Frederick and his valet. Rolleaux 
and Kitty succeed in getting the coin from Frederick 
by sheer brute strength, when they are all held up 
by a band of desert ''rats" or outlaws. Frederick 
demands immediate release in the name of the King 
of Gretzhoffen, and the bandits, thinking Kitty is 
also of the Court, sends word to King Michael that 
they have one of the ladies of his Court and by pay- 
ing a large ransom, he can have her. When Michael 
gets this message, he thinks it may be one of his 
many sweethearts, and immediately sends the 
money, with several of his trustworthy soldiers. A 
fight ensues, wherein the soldiers rescue Kitty and 
take her to the King, while Frederick succeeds in 
making his escape. 


Episode 3 
WHEN THE THRONE ROCKED 
Released during the week of July 5, 1915 


Kitty, again face to face with her enemy, Count 
Frederick, holds out to him the King's half of the 
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coin they are both in search of. Frederick makes a 
grab for the coin, but Kitty, ever on the alert, quick 
ly puts it back of her, and smiles prettily as the King 
and Count Sacchio enter the room. Sacchio she ig- 
nores entirely, but she makes a very pretty quaint 
curtsy to the King, asking his permission to return 
to her hotel, telling him she is quite strong enough, 
after the rest she just had. The King, smitten with 
Kitty and her breezy ways, tries to persuade her to 
remain at the palace as his guest, but Kitty, anxious 
to locate the other half of the coin which Frederick's 
man took *rom her on the desert, refuses. 

Kitty, sorry for the King in the hands of two such 
villains as Sacchio and Frederick and, liking him for 
himself, starts a little harmless flirtation which the 
King takes rather seriously and, after she has gone, 
remarks that she is "some girl." 

Kitty, returning to her hotel, is snubbed by the 
women guests, who think her very questionable, be- 
ing American, and, then, too, she brought Rolleaux 
to the hotel, and "no decent woman" would do that. 
Kitty takes their slurs for what they are worth, and 
promises herself to get even with them some day. 
And that day was not far off, for the very next day 
the guests were surprised when the King's 
messenger came with a note for someone there. AH 
gathered jn the lobby to see who it was that the King 
knew in their hotel and all are much surprised to find 
it Kitty, who receives through the messenger an in- 
vitation to a "Black and White" ball to be given at 
the palace in a few days. Kitty accidentally drops 
her invitation so the busy bodies may see it, then, 
just as they are all looking at it, asks its return. Hur- 
riedly having a black and white gown made, Kitty 
tries to locate Rolleaux, whom she left for dead at 
Sacchio's lodge, and failing to get any trace of him, 
she prepare for the ball. 

She starts to conceal the King's half of the coin 
on her person, but remembering her experience on 
the desert, is about to put it into a drawer when she 
hears someone sneaking along the hall; quickly run- 
ning to the door, she is just in time to see the figure 
of a man disappear around the end of the corridor. 
Realizing the coin will not be safe there, she strikes 
upon an idea and, wrapping it into a small package, 
sends for a telegraph messenger and tells him to 
deliver it to either Kitty Grey or King Michael at the 
palace, at 12 o'clock sharp. That off her mind, she 
finds she has all afternoon and part of the evening 
before the ball, and knowing Frederick is at the 
palace or at least thinking he is, she starts for his 
apartment, and slipping out a back entrance of her 
hotel, just misses one of his men who he has put 
there to watch her. 

Sneaking into Frederick's apartment through a 
back entrance, she is startled by hearing his voice 
and is-about to turn and run back when she listens 
and overhears Frederick and the Prime Minister 
talking. 

The Minister, believing Frederick to be a true 


friend of Michael's, tells him that the peasants and 
subjects of Gretzhoffen are threatening a mutiny or 
revolution if the King does not stop his drinking and 
association with loose friends, etc., and save what 
little money there is, for the good of Gretzhoffen, 
instead of spending it in the way he does. The 
Minister tells Frederick to speak to Michael and 
keep him sober tonight of all nights as a band of 
citizens have planned to gather outside the castle 
during the ball, and if Michael is drunk, as they 
believe he will be, they will start an uprising and 
dethrone Michael, placing a man of their choice on 
the throne. Frederick promises to do all he can and 
the Minister departs. He no sooner gets out of hear- 
ing distance than Kitty hears Frederick call some 
of his men, relate quickly what the Minister has just 
told him, and then plot against Michael - to get him 
drunk, takes sides with the citizens, and be put on 
the throne himself. 

Kitty sneaks out, and returning to the hotel, sends 
a message to Michael warning him that although it 
may seem very strange to him not to drink anything 
that night, should anyone offer him anything, to pre- 
tend to be intoxicated, and she will explain when 
she arrives at the ball. After sending the message, 
Kitty, hoping to learn more of Frederick's plans, 
returns to his apartment. Seeing him go, she enters 
his den and starts searching for the other half of the 
coin. In the meantime, Frederick's men who has 
been watching Kitty's movements tells Frederick 
about the coin she has had sent to the palace and 
that she is at the time in his apartment. They return, 
find her there, and lock her in. Kitty, desperate, tries 
to get out and warn the King about Frederick's 
treachery and her coin that Frederick will get, should 
he succeed in getting Michael drunk. But she finds 
every door locked and the window is two stories 
from the ground. 

Frederick, sure Kitty wil! stay in his den until he 
lets her out, goes to the palace to carry out his plan, 
dethrone Michael, and ascend the throne. Kitty, 
hearing him go down the stairs, beats her hands 
frantically on the door, but her only reply is a laugh 
from the man guarding the door - and there we leave 
her. 

Frederick, at the palace, has everything in 
readiness for the revolution to take place that night 
and goes out of his way to offer the King liquor, 
which he stolidly pours out of the glass, when 
Frederick is not looking, having faith in the message 
from Kitty. 

About eleven o'clock, Kitty sees in a window 
across the way her old friend and helper, Rolleaux, 
who has been watching Frederick's windows for 
sometime. Rolleaux, seeing Kitty's plight, hangs 
from the fire escape by his knees and telling Kitty 
to jump, catches her in his hands and pulls her into 
his room safely. Quickly telling him that they must 
be at the palace at twelve, they hurry to the hotel 
for her gown. 


In the meantime, Frederick has, as he believes, 
gotten Michael intoxicated and, taken to a room 
asleep, just as the messenger arrives with the 
package Kitty sent, to be delivered to herself or King 
Michael, at twelve o'clock sharp. 

Frederick, gloating over his easy victory with the 
King and Kitty, is just about to take the package 
when a commotion is heard in the ballroom and, tur- 
ning, Frederick and the guests are surprised to see 
Kitty Gray, the American girl, walking cooly down 
the marble stairs on the arm of the strictly sober 
King Michael. Kitty smiles at the King and, with a 
little different smile at Frederick, takes the package 
from the waiting courier, nearly driving Frederick 
mad as she starts to open it for Michael. 


Episode 4 
THE FACE AT THE WINDOW 
Released during the week of July 12, 1915 


Kitty with the package in her hand, is about to 
open it and show the contents - the coin she had 
taken from the palace - to King Michael, when 
Frederick, panic-stricken, tries to stop her, realizing 
that if the King sees the coin, he will realize its value 
and beat him, Frederick, to the hidden wealth of 
Gretzhoffen. Kitty, to peeve Frederick, if nothing 
more, opens the package, and to her utter amaze- 
ment, finds it empty. Frederick crowds closer. The 
coin is not there. Either his man has lied to him or 
Kitty has played them both a trick. But Kitty is as 
surprised as Frederick and looks at him, thinking he 
has taken it before it was delivered to the palace, 
but the surprised expression on his face proves to 
her that he knows nothing of its disappearance, or 
else, that he is a very clever actor. The King asks 
Kitty what was in the package that made it so im- 
portant and that it should have been delivered in 
such an odd way, but she, wishing to get on the 
track of the coin, passes his question and the 
package as a huge joke, and they proceed with the 
ball. 

While dancing with the King, Kitty, looking up, 
sees Sacchio watching her with a very strange ex- 
pression, and she immediately associates the stolen 
coin with him. She receives his sarcastic smile and 
makes up her mind to follow him. 

The King, remembering Frederick's treachery in 
trying to get him intoxicated, and his secret meeting 
with the peasants outside the palace, treats him col- 
dly. Frederick resents this as he realizes his chances 
for tracing the hiding place of the wealth of Gret- 
zhoffen will be injured if he is in the bad graces of 
Michael. Trying to find some way to gain the good 
will of the King again and also to make his own 
treachery seem imaginary, Frederick hears the 
tramp of many feet on the palace steps, and look- 
ing out, sees the peasants who had gathered to 
revolt should the King be intoxicated as was his 
usual habit. At first he smiles, thinking he will be 
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the ruler should they succeed in dethroning 
Michael. Then his smile changes as he realizes that 
without the other part of the coin, he will be no bet- 
ter off, and unable to satisfy the starving peasants. 
He decides to try to get them to promise to wait 
awhile, say a couple of months, promising them 
money to live on out of his own pocket, thereby gain- 
ing their goodwill, and, at the same time, that of 
Michael. The guests become panic-striken when 
they hear the rising curses of the peasants, who, tir- 
ing of waiting for Frederick's signal to attack, make 
a rush for the palace doors. 

Frederick, seeing the horror on Michael's face and 
his seeming helplessness, seizes the opportunity of 
regaining the good graces of Michael by rushing to 
him and telling him he had done him an injustice, 
and to prove it, he will risk his life to stop the 
peasants. Michael, in his weakness, grasps 
Frederick's hand, promising him anything if he will 
only send them away. This is overheard by Kitty, 
who becomes disgusted with the King's weakness 
and tells him so in plain "American." Frederick, in 
the meantime, has gotten out by a back entrance, 
and hurrying to the leaders of the revolting mob, ex- 
plains that his delay was caused because the King 
was not intoxicated and he did not want to do him 
an injustice by causing them to revolt. Frederick 
then empties his pockets and gives them gold. They 
kiss his hands and insist he is their King, but he 
quiets them and promises to let them place their 
choice on the throne should Michael again take up 
his loose habits. This quiets them and they leave. 

Michael, on the inside of the palace, sees the 
peasants leaving and rushes to the door to greet 
Frederick and thank him for saving his life as he 
believes, at the same time apologizing for his col- 
dness of a few minutes before. Kitty, entering the 
room at that moment, is disgusted with the 
weakness of Michael, and gives Frederick a look of 
disgust at the same time, which Frederick returns 
with sarcastic satisfaction. Kitty, leaving the room, 
sees Count Sacchio plotting with one of the 
diplomats of Grahoffen. Kitty hears them mention 
a coin and feels sure it was Sacchio who got the 
coin she sent to the palace. She also hears them 
mention "plans" and “fortifications,” and, from their 
other conversation, she realizes they are govern- 
ment spies, in the diplomatic service of Grahoffen. 
If they have the coin it will mean more disastrous 
results for Gretzhoffen than if it were left in 
Frederick's hands. She starts toward Michael, and 
then realizes the folly of telling him anything of im- 
portance, as he would not believe it or take the trou- 
ble of doing anything to prevent the trouble. The on- 
ly other one interested would be Frederick, but she 
will not tell him. It is none of her business if Grahaf- 
fen starts war with Gretzhoffen, but she feels sorry 
for the peasants and decides to try some means to 
save them at any rate. 

Looking into the room, Kitty sees Sacchio take 
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out a paper and read it to the man with him. It tells 
him of the hidden treasure of Gretzhoffen and that 
a coin, broken in two parts, is the only clue to it, also 
giving instructions to finding this coin, both parts, 
and to locating the torture chamber of the palace, 
and the plans of the fortifications of the same. After 
reading this, to Kitty's chagrin, Sacchio takes from 
his pocket the coin she had sent to the palace to 
herself, telling his man he knows where the other 
part of the coin is and for him to meet him, Sacchio, 
at his hunting lodge the next day at five o'clock and 
he will turn over both parts of the coin. Kitty makes 
up her mind to be at the lodge and try to get the 
coins from Sacchio. Hearing them coming, she 
leaves for the ballroom, not noticing a strange face 
looking in at the window of the room occupied by 
Sacchio and his man. As they leave, the face ap- 
pears for an instant, and then disappears, giving one 
who had seen it the impression that it was in- 
terested in the coin, and would also be at the lodge 
the next day. 

Coming face to face with Frederick, Michael, Sac- 
chio and his man, Kitty looks from one to the other, 
and, being unable to restrain herself, laughs aloud 
at their crookedness and trust in one another. 

The next day Kitty and Rolleaux starts out for Sac- 
chio's lodge to be there before he arrives, so they 
can see how the land lays and get the coin. On their 
way they pass Frederick's house just as he and Sac- 
chio come out and drive away in a cab. They are 
about to pass on when they see the man, who was 
talking to Sacchio at the palace the day before, 
sneak into Frederick's apartment. Realizing he must 
have been sent thee by Sacchio to search for 
Frederick's coin, they follow and gain the entrance 
through the narrow hall Kitty found on her last visit 
there. Listening at the den door, they hear him sent 
the valet away, telling him he will wait there for 
Frederick. As the valet leaves, he starts to search 
for the coin. Kitty and Rolleaux succeed in getting 
into the room, gag the man, and, fixing him so he 
cannot reach Sacchio, they make a hurried exit for 
his lodge. 

Arriving a few minutes before Sacchio and a cou- 
ple of his friends, they get into the lodge through 
a window leading to the small room adjoining the 
main room, where they await an opportunity to get 
the coin from the Count, should he bring it to view. 

The man whose face appeared at the window of 
the palace the day of the ball arrives and tries to gain 
an entrance. In the meantime, Frederick has return- 
ed to his apartment, found Sacchio's man tied and 
releases him after learning that "some damn 
woman” had tied him. After he has gone, Frederick 
finds the handkerchief Kitty dropped and, thinking 
of the way she laughed at them the day of the ball, 
realizes what she meant and raises the piece of linen 
to his lips. The mysterious stranger goes to the out- 
side of the window entered by Kitty and Rolleaux, 
see them hiding behind a curtain in the small room, 


watching Sacchio and his friends in the larger room. head, as the picture fades. 

Realizing if they are not stopped, they will get the 

coin before he can, he raises his knife, and, sneak- TO BE CONTINUED NEXT ISSUE 

ing into the room, unseen, raises it above Kitty's 
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QZ Serial World is an excellent magazine for the fans of those great Saturday Serials. Many Photos. § 

2 The first issue are many reprinted with new color covers and some new material. These are done so far. 

2 1. Spy Hunters; Batman; Rocketman; Remembering Roy Barcroft; more. 

XS 2. John Hart; Profile of Serial Stars; Anthony Warde; B-Western Stars; more. 

3. Trader Tom; Harry Lauter interview; Superman; John Hart interview; more. 

4. Jack Mulhall interview; Don 'Red' Barry; Serial Villains; Superman synophis part 1; more. 

5. Tim Tyler's Luck; Frankie Thomas interview; Superman synophis part 2; more. x 

6. Superman synophis part 3; Serial Ratings; Comics Heroes on the Screen; Duncan Renaldo interview. 

Issues 7 through 20 are to be reprinted in upcoming months but we still have a very limited supply of some x 

of the original black and white issues. These will become collectors items. xt 

9. Marshall Reed interview; Wild Bill Hickok; Jungle Menace part 1; more. 

11. Blackhawk; Duncan Renaldo interview; The Mysterious Pilot part 1; more. 

13. The Shaow; Spy Smasher; more. 

14. Spy Smasher; King of the Mounties part 1; more. 

15. The Phantom; King of the Mounties finish; more. 

16. Larry Stewart interview; Brenda Starr Reporter; more. 

17. The Rocketsuit Saga; Larry Stewart interview cont.; Undersea Kingdom part 1; more. 

18. The Secret of Treasure Island; Undersea Kingdom finish; Zorro's Black Whip; more. 

. Phantom Empire; Walter Reed interview; The Secret of Treasure Island finish; more. 

20. Walter Reed interview cont.; Dick Tracy; Roar of the Iron Horse part 1; more. 

so The following have color covers and the higher numbers have some interior color. 

D 21. NBC's Cliffhanger's series; The Return of Chandu; The Roar of the Iron Horse finish; more. 

~~) 22. Curse of Dracula story line; Crimson Ghost part 1; Revisiting the Lost City; more. 

e 23. Jungle Girl; King of the Forest Rangers; Crimson Ghost part 2; Jack Armstrong part 1; more. 

Y 24. Jungle Queen; Crimson Ghost; part 2; Jack Armstrong finish; more. 

© 25. The Lost City part 1; Crimson Ghost finish; Brick Bradford; more. 

S 26. Miracle Rider part 1; The Lost City part 2; The Lone Ranger Rides Again part 1; more. 

S$ 27. The Lost City part 3; The Long Ranger Rides Again finish; The Miracle Rider part 2; more. 

S$ 28. Drums of Fu Manchu part 1; Miracle Rider finish; Lost City part 4; Smilin’ Jack bubble gum cards 

S9 29. Drums of Fu Manchu finish; Lost City finish; The New Adventures of Batman & Robin; more. 

SQ 30. The Spider's Web part 1; The Phantom of the Air; Serial Heroes on Record; more. 

SQ 31. The Spider's Web finish; The Purple Monster Strikes part 1; Serial Heroes on Record 2; more. 

SO 32. Purple Monster finish; The Fire Fighters; The Sea Hound; Blake of Scotland Yard part 1; more 

SO 33. Blake of Scotland Yard finish; Chick Carter Detective; The Range Fighter; The Black Book; more 

«2» 34. Riders of Death Valley; King of the Rocketmen; Pearl White; The Fast Express; more e 

$9 THE THING is another Serial World publications with lots of photos of movie macbre. Lots of Photos. Only 9 

$ one issue is available. z 

$ MOVIE MELODIES is another Serial World publication with lots of photos and short articles about Movie 5$ 

$ Musicals. Only one issue is available so far. 3 

36 FUNNY BUSINESS is another Serial World publication with lots of photos and short acticles about Movie XS 
Comedies. Two issues available so far. XS 

SQ All the above sell for $3.00 each. Please add $1.50 for each order to cover Postage and Handling. We prefer x$ 

SQ to ship via UPS so please specify if you want your order mailed via the Post Office. x 

92 All mail and checks to: —— INOW for your convenience! Call (704) 648-5647 and 

Y The World of Yesterday |/ use your Visa or Mastercharge to place an order, 

> Route 3, Box 263-H or by mail, include your card numberr and expira- 

$9 Waynesville, NC 28786 ! tion date of card. Please, no charge order for under 

S .. $10.00. Overseas: Please remit in U.S. Funds. 
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THE WORLD OF YESTERDAY 


TRIES TO KEEP BACK ISSUES AVAILABLE BUT DUE TO A HEAVY DEMAND, OCCASIONALLY AN ISSUE MIGHT BE OUT OF STOCK 
FOR A SHORT PERIOD WHILE BEING REPRINTED. 


. Mae West on Broadway [24] Number in brackets indicates 
. Ma and Pa Kettle [28] number of pages. 
The Andrews Sisters; The Records of Mae West [30] 
John Garfield; The Records of George Jessel [32] 
. Mae West in Hollywood; The Recordings of some Silent Stars; The Green Hornet [34] 
. Nell Shipman; Wee Bonnie Baker; Rex Allen; George M. Cohen [36] 
. Abbott & Costello (part 1); and Their Records; Andy Shuford [40] 
. Aesop's Fables Cartoons; Ken Maynard; Fanny Brice [44] 
$1.75 each FIRST CLASS or BLUE LABEL $1.25 each THIRD CLASS or UPS 
2222222422222 KK KK KKK KKK KKK KKK KKK 
9. Five Sister Acts; Brenda & Cobina; Al “Lash” LaRue; False Personality Records [50] 
10. Olga Petrova; Al "Fuzzy" St. John; Bulldog Drummond; Ma Perkins, Fritz Feld [60] 
11. Alice Faye; Fred Thomson; Stella Dallas; The Record of Laurel and Hardy [68] 
12. Al Jolson; His Records; Glenn Miller; Bobby Benson; Fred Thomson Filmography [78] 
13. John Bunny; The Weaver Bros. & Elviry; The Great Gildersleeve; Vic & Sade [78] 
14. Bobby Breen; The Three Stooges; Al Jolson's Record Reissues; GWTW [36] 
15. The Dead End Kids-Little Tough Guys-East Side Kids-Bowery Boys series [68] 
16. Spike Jones; Baby Sandy; Superman; Alice Faye on 78s; Film Collecting [48] 
17. The Lane Sisters; Alex Bartha; Isham Jones; The Boswell Sisters; Jimmie Rodgers [60] 
18. Mel Blanc; His Records; The Lone Ranger [86] 
19. Jane Withers; Mauch Twins; Guy Lombardo; Clara, Lu & Em; Mickey Mouse [88] 
20. Ralph Byrd; Lum & Abner; Zena Keefe; The Buster Brown Gang; Autographs [78] 
21. The Records of Mickey Mouse; Margaret Dumont; Gloria Jean; Horace Heidt [90] 
22. The Shadow; Sound Films of Harold Lloyd; Henry Hall; Smith & Dale; and more [60] 
23. Florida as Hollywood East; Ruth Donnelly; Thelma Todd; Vilma Banky; and more. [66] 
24. The Silent Cliffhangers (part 1); Thelma Ritter; June Preiser; Helen Kane; and more [68] 
25. Two article special tribute to Agnes Moorehead; Silent Cliffhangers (finish) [88] 
26. Walk of the Stars Directory; Nigel Bruce; Radio Scrapbook; and more [76] 
27. Nick Carter; Chester Morris; Kay Francis; Radio Scrapbook; and more. [74] 
28. Gloria Dickson; Minerva Urecal; Les Paul & Mary Ford; Joe DeRita; and more. [72] 
29. Fanny Brice; Ed Wynn; Jack Benny; L&H; Eddie Cantor; Jimmy Durante; and more. [68] 
30. Butterfly McQueen; Claude Rains; The Pulps; Frank Sinatra; Silent Serial Update [68] 
31. Charlie Chan; Lori Nelson; Evans' 1980 Chronicle; Captain America serial; and more. [78] 
32. Dick Purcell with Filmography (part 1); Otto Kruger; Jack Norton; Spy Smasher serial [74] 
33. Perry Como; Bernard Gorcey; Wanda Hendrix; Lola Lane; Mike Hammer; Forgotten Film Outfits; 
The Drums of Fu Manchu; and more [80] 
34. Glenn Miller; Billy Barty; Radio Scrapbook; and more [72] 
35. Tim Tyler's Luck serial; The Jones Family series with Filmography; and more [58] 
36. Aunt Jemima; Edith Wilson; *Ace Drummond" serial; Evans' 1981 Chronicle; and more [66] 
37. Jon Gnagy; “Buck Rogers” serial; George Gobel; Gorgeous George; Front Page Detective [60] 
38. Little Orphan Annie; Blondie; Joe Palooka; Mutt and Jeff; and more [66] 
39. Jackie Moran & Marcia Mae Jones; Stymie; Farina; Buckwheat; Darla; and more [60] 
40. Lew Archer; Mr. & Mrs. Detectives; Dick Tracy; Philip Marlowe; Ellery Queen; and more [56] 
41. Evans' 1982 Chronicle; Anita Garvin; Popeye; and more [52] 
$4.00 each FIRST CLASS or BLUE LABEL $3.00 each THIRD CLASS or UPS 
Please allow from 4 to 6 weeks for Third Class Delivery 
Subscriptions only are $12.00 for SIX issues via Controlled Circulation Mail. 
Now for your convenience! You may order by phone or mail 
^ and charge it to your Visa or Matercharge card. Phone [704] 
VISA 648-5647. Please include your card number and expiration date. 
Tute PLEASE, no charge order for under $10.00. 


: All Mail and Inquiries to: Please make all checks payable to: 
THE WORLD OF YESTERDAY The World of YESTERDAY. 
Route 3, Box 263-H 


Waynesville, NC 28786 OVERSEAS: .Please Remit in U.S. Funds 


o-xoonnmromza 


MasterCard 


UNDER WESTERN SKIES 


TRIES TO KEEP BACK ISSUES AVAILABLE BUT DUE TO A HEAVY DEMAND FOR BACK ISSUES 
OCCASIONALLY AN ISSUE MIGHT BE OUT OF STOCK FOR A SHORT PERIOD WHILE BEING REPRINTED. 
Number in brackets after listing indicates the number of page in that issue. 


. Smiley Burnette with Filmography; more details on Fred Thomson. [36] 
. Roy Rogers and Dale Evans with Filmography of Roy Rogers. (Color back cover) [48] 
. Tex Ritter, a real life hero by Texas Jim Cooper. [40] 
. The Lone Ranger; Brace Beemer; Tex Ritter Filmography Part 1; and more. [46] 
. Mary Lee, the Littlest Cowgirl; Whip Wilson, Lulu Belle & Scotty; and more. [48] 
. Hi, Ho, Curly; Dale Evans Filmography; Tex Ritter Filmography Finish; and more. [52] 
. Wild Bill Elliott; Duncan Renaldo; George “Gabby” Hayes with Filmography, Part 1. [56] 
. Sunset Carson with partial Filmography. [32] 
. Texas Guinan; Renfrew of the Mounted; Tom Mix; and more. [62] 
10. Lash LaRue with Filmography; Fuzzy Q. Jones; Jim Thorpe; Radio Rides the Range. [76] 
11. George O’Brien with Filmography. [70] 
12. Jay Silverheels; Monte Hale; Six-Gun Zorros; George “Gabby” Hayes Films, Part 2. [74] 
13. Gene Autry; Raymond Hatten; Ken Maynard’s Yucatan Adventure; and more. [64] 
14. Ray Whitley; Rory Calhoun; Andy Clyde; Rex Allen; Marshall Reed; and more. [80] 
15. Ronald Reagan’s westerns; James Warren; Cisco’s Pals; Dennis Moore; and more. [76] 
16. Harry Carey; Bob Livingston; Lullaby, the 3rd Mesquiteer; Fay McKenzie; Tex Terry. [78] 
17. Charles Starrett with Filmography, Part 1; Report on Memphis Film Festival 1981. [86] 
18. Gilbert Roland; Jennifer Holt interview; Evelyn Finley with Filmography; and more. [84] 
19. Zane Grey Filmography, Part 3; Western Heritage Awards; Don “Red” Barry; and more. [66] 
20. King of the Royal Mounted serial; Zane Grey Filmography, End; Nugget Clark; and more. [82] 
21. Gabby Hayes films, Part 3; Richard “Chito” Martin; Sam Garrett; Paul Hurst; and more. [98] 
22. Memphis 1982; Bob Allen; Kirby Grant; Art Acord; Pards of Tex Ritter; and more. [80] 
23. Tom Mix in the Comics; Kermit Maynard; Ray Corrigan; Andy Devine; Slim Pickens. [80] 
24. Buzz Barton with filmography; Western Trios; Charles Starrett Filmography (Part 2) [80] 
$4.00 each First Class $3.00 each Third Class 
Please Allow at Least 4 to 6 weeks for Third Class Delivery 
SUBSCRIPTIONS are $15.00 for SIX issues via Controlled Circulation. 
222222224222 4244222 2222222222222 KKK KK KKK KKK Kk 


THE FILMS OF YESTERYEAR 


. A Short History of Grand National Pictures with Filmography [88] 
. Meanwhile Down in Gower Gulch; A Short History of Producers Releasing Corp. [90]. 
. Part 1 of a Filmography of Producers Releasing Corporation [86]. 
. Part 2 of a Filmography of PRC; The 3 Stooges Through the Years [Photo article] [86] 
. Part 1 of a Film Index for 1946 [92]. 

$4.00 each First Class $3.00 each Third Class 
NO Subscriptions are being accepted at this time. 

6. Double Size issue [148 pages] deaung with Hopalong Cassidy, a comparison ot the plots 
of the first 23 Hoppy films and the works of his creator Clarence E. Mulford. Written by 
well known writer Francis “Mike” Nevins this issue contains over 125 illustrations. 


COON OohWDND — 


akhwn— 


$10.00 each First Class $8.00 each Third Class 
xe NOW for your convenience! Call 704-648-5647 


and use your Visa or Mastercharge to place an 
MasterCard order,or by mail,include your card number and 
expiration date of card. Charge your subscrip- 
tion also if you wish. PLEASE, no charge order 
for under $10.00. 


OVERSEAS: Please Remit in U.S. Funds. 


Please make all checks payable to: 
The one o! Mou ur 


